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HPEANCJTOBHUE

Hacrosmee YueOHoe mocobue mpeaHa3sHaYeHO IS CTYJICHTOB, 00YUYarOIIMXCs
no HanpasieHuto 51.03.01 «KynbTyponorusi» paszHbix npoduiieit moaroroBku. Om-
peaensronas 1eab nocoous — GopMupoBaHue oOLIEKYIbTYPHON U IpodeccruoHab-
HOM KOMIIETEHIMI y4allluXcsl IpU U3y4EeHUU MU npenmera « IHOCTpaHHBIN SI3bIK B
chepe npodeccuoHaTbHON KOMMYHHUKAIIUW», T.€. IOCJIE OCBOCHHUS JAUCITUTLINHBI
«MHOocTpanusbiil sa3b1k». MIMenHno nmosromy [locoOue koHIENTyalbHO HAMPaBICHO HA
paclIMpeHre UHTEJUIEKTYaJIbHOIO 3anaca U CTPaHOBEIYECKOTO KPYro3opa CTyJE€HTOB
Ha OCHOBE OBJIQJICHUSI UMW UHOS3BIYHON JIEKCUKOM.

Matepuainbl [Tocobusi opraHn30BaHbl IO MPUHITUITY HAKOILICHUS CIIOBAPHOTO
3amaca, pacUIMpeHus KOMMYHUKATUBHBIX HABBIKOB 00y4aeMOro U COBEPIICHCTBOBA-
HUSI TEMaTUYECKHU OOYCIOBIIEHHOIO BbICKa3biBaHUs. [locoOue cTaBuT cBOEH 3agaueit
00BEIMHUTH 3HAHUS WHOS3BIYHOM JIGKCUKH U rpaMMaTHKU (B 00beMe Kypca CpeHe
IIKOJIbI, CKOPPEKTUPOBAHHOTO Ha MEPBBIX 3Tamax OOy4YeHUs B By3€) U AUCIUIUIMH
«Teopust u ucropust uckyccr», «My3zeeBenenue», «Mctopuss MUPOBON KyJIbTYphI»,
«McTopust KynbTyphl perioHa», TO €CTh, [locoOue nMeeT MEeXIUCUUITTMHAPHBIA Xa-
paktep. 910 chopmupyeT HEOOXoAUMBbIE TPOPEeCCUOHANIBHBIE U TTOBEICHUYECKUE Ha-
BBIKA M MOATOTOBUT CTYACHTA K CUTYaTHBHO-OOYCIIOBICHHOW WHOS3BIYHOW KOMMY-
HUKAIMU, YTO SIBISETCS 00sA3aTEIbHBIM TPEOOBAHUEM K KOMIIETEHIIUSIM U YMEHUSIM
BBIITYCKHUKOB-0akanaBpoB. Crernuduka MaTepralia i €ro CTpyKTypUpOBaHUE TIpe-
MoJIaraeT BO3MOKHOCTh HCIIOJIb30BaHusA [locoOusi U maructpaHtaMy HampaBlICHUS
«Kynbryposoruss» npu HEOOXOAUMOCTH KOPPEKTHPOBKHM 3HAaHUM acmekTa «S3bIk
CHEIHATBHOCTH.

[Ipeanonaraercsi, 4T0 MOcoOMEe MOKET ObITH MCIOJB30BaHO B 5-6 cemecTpax
NOJTOTOBKHM 0aKkanaBpOB—KYJIbTYpOJOTroB. IMEHHO MO3TOMY OHO JIMILIEHO IPaMMaTH-
YECKUX OOBSICHEHUHM, a HEOOXOAMMBIE CTPYKTYPhI BKIIOYEHBI B KOMMYHUKATHBHBIC
yIpaKHEHUS.

[Tocobue paccuntano Ha 70—100 y4eOHBIX 4acoB (B 3aBHCHMOCTHU OT YPOBHS

IMOATOTOBKH CTYACHTOB M 3aJa4, OIIPCACIACMBIX HpGHO,HaBaTCJICM) u coctout u3 10



YPOKOB, OOBEAMHSIONINX B ce0€ HECKOJIbKO pa3zenoB. LleHTpanbHbIil paznen Kaxmao-
ro ypoka — TEKCTOBOM, COJEpKalluid OTPHIBOK/OTPHIBKM W3 HECKOJIbKUX TEKCTOB.

MaTepI/IaJ'IBI, CHAO>KEHHBIC 3HAYKOM @, NpcaHasHa4YCHbI AJIA U3YYArOomCro 4YTCHHA.

Bxntouenue B [locoOne TEKCTOB Kak Ha aHIJIMMCKOM, TaK U Ha PYCCKOM SI3bI-
Kax MO3BOJIUT CO3JaTh OOBEMHYIO KapTHUHY H3Y4aeMOro OOBEKTa WM SBIICHHS.
IIpakTyecku Bce Marepualibl, NPEJHA3HAYCHHBIE Ul WU3YYEHMs, WUIFOCTPUPYIOT
KOHIEIILHMIO O TOM, YTO JItOOOH My3el — 3TO COIIMOKYJIBTYPHBIA MPOEKT, MOITOMY
4acTh 3a/IaHUN U TEKCTOB MOOYKIAIOT CTYJEHTOB OMPEIEIUTh COL[UAIbHbBIE (PYHKITUH
My3€eB, UX 3aJaud U POJU B OOIIECTBE, a TaKXe MPEANOJaraéMylo ayAUTOpPHIO.
Kpome TOro, mpl LEIE€HANpPaBIEHHO MBITAJUCh PACIIMPUTh 3HAHUS CTYIECHTOB—
KYJIbTYPOJIOTOB O POCCHUCKHUX peausxX. DToH Ke 3ajaue — ¢ KOHLIEHTpalMe Ha pe-
THOHAJIBHOM CTPAHOBENIYECKOM KOMIIOHEHTE — COOTBETCTBYIOT TEKCThI M 3aJaHUs,

IMPCAHA3HAYCHHBIC IJIsA CaMOCTOSITCIbHON aKTMBHOCTH CTYACHTOB. Ounn MapKHupoBa-

Hbl 3HAYKOM <. JIGKCHMKO-rpaMMaTH4YECKHE YIIPAKHCHUS, BBIIIOJIHCHHUC KOTOPBIX

MOKET OCYILECTBIIATHCS B JII0OOK (hopMe — MUCbMEHHOW MJIM YCTHOM M KakK B XOJ€
ayIUTOPHBIX 3aHATHI, TAK U CAMOCTOSTENBHO — 0003HAUYEHBI 3HAUKOM =. YacTs yn-
paXKHEHUH, TUIAHUPYEMBIX JUIsl CAMOCTOSTEIbHON MpOopabOTKU, CHa0XKEHBI KII0YaMu
B KOHIIE ypoka. KoMMyHHKaTHUBHBIE yNpa)KHEHUsI HaINpaBieHbl HA (HOPMHUPOBAHUE
QJIrOpUTMa aBTOMATUYECKOTO BBICKA3bIBAHUSA, HO C YUETOM NMPO(PUIAKTUKH BO3MOXK-
HBIX OIHUOOK oOyyarouuxcs. PedeBble ynpakHEHHs, B OCHOBHOM JHAJIOTMYECKOTO
XapakTepa, CTUMYJIUPYIOT CBOOOJHOE TOBOPEHHE U HAMpaBiSIOT AUCKYCCHIO IO
peI0KEHHON IPpoOIeMaTHKE.

CnoBapb-MUHUMYM CHELMAIBHON JIEKCUKH, UCIONb30BaHHOM B IlocoOuu, u
CIIHMCOK MOJIe3HBIX (hpa3 U BHIPAKEHUM, CKOHIICHTPUPOBAHHBIX BOKPYT TeMbl «Mckyc-
CTBO. YUpEKIEHUSI UCKYCCTBa», MOMOTYT M30€XaThb BO3MOXKHBIX TPYJHOCTEH MOHU-
MaHHsI NTHOS3BIYHBIX MATEPUAIIOB U IO3BOJIST OCYIIECTBUTh U3YYEHNUE TEKCTOB Ha 3a-
HATHH, 0€3 IPeIBapUTENbHOMN MOATOTOBKH CTYAECHTOB.

CTpykTypa ypOKOB JIOTUYHA U B OCHOBHOM €IMHOOOpa3Ha, YTO MO3BOJUT Kak
CTYJCHTY, TaK U y4allleMyCsl Y4eTKO OPUEHTHPOBATHCS B 3a/IaHUSAX U KOHLENIUHU 00y-

YCHU.



[Ipu co3zganuu nocoOus (a mpeajaraeMblii BApUAHT — U3MEHEHUE, PACIIUPEHUE
U JonoyiHeHue nocooust «Kak roBopuTh mo-aHrIuicKu 00 MCKYCCTBE», CO3/IaHHOTO
C.I'. lInmkuHOM M onmyOJIMKOBAaHHOTO B M3JaTEIbCTBE MIBAaHOBCKOI'O roCy/1apCTBEH-
HOTO XMMHUKO-T€XHOJIOTHYecKoro yHuBepcutera B 2007 roay) MCHOJIB30BAIUCH HO-
BEUIIME MaTepHabl OTEUYECTBEHHBIX UM WHOSA3BIYHBIX CAWNTOB, HAYYHBIE U HAYYHO-
MeToauuYeckre myOonukanuu. M3ydeH onbIT OTEYeCTBEHHOM U 3apyO0eKHOU METOIUKH
npenojaBaHusi. ABTOPOM ydTeHa HEOOXOAMMOCTh peaiu3allui KOMIUIEKCHOTO IO/I-
XoJ1a mpu (GOPMUPOBAHUHU Y 00ydaeMbIX S3BIKOBOM, peUEBOH, MOBEIEHYECKON U TPO-
(deccuoHaNbHON KOMIIETEHIIMU B Mpoliecce 00yUYeHHs] MHOCTPAHHOMY SI3bIKY, B 4acT-
HOCTH, SI3bIKY CIIEIHAIIbHOCTH.

[TocobOue ObUTIO ampoOMPOBAHO B Pa3HBIX AyJUTOPHIX O00y4aeMbIX, 0J0OPEHO
CTYJEHTAMHU, CIICIUAIUCTAMU-TIPAKTUKAMHU U HOCUTEISIMHU SI3bIKA

C.I" Hluwxuna



UNIT I. MUSEUMS: GENERAL INFORMATION

& TEXT I. WHAT IS A MUSEUM?
Task 1. Check yourself if you know the meaning of the following words and

phrases:

To house; to make available; to exhibit; an exhibit; permanent; temporary; artifacts;
to display; wonder rooms; cabinets of curiosities; to access; a core collection; in

charge of.

Task I1. Read the text using a dictionary
Museum
A museum 1is a building or institution that houses
and cares for a collection of artifacts and other objects
of scientific, artistic, or historical importance and

makes them available for public viewing through

exhibits that may be permanent or temporary. Most @
large museums are located in major cities throughout the world and more local ones
exist in smaller cities, towns and even the countryside. Many times, museums
concentrate on the host region's culture.

History

Early museums began as the private collections of wealthy individuals,
families or institutions of art and rare or curious natural objects and artifacts. These
were often displayed in so-called wonder rooms or cabinets of curiosities. The first
public museums in the world opened in Europe during the 18th century and the Age
of Enlightenment.

These "public" museums, however, were often accessible only by the middle
and upper classes. It could be difficult to gain entrance. In London for example,
prospective visitors to the British Museum had to apply in writing for admission.
Even by 1800 it was possible to have to wait two weeks for an admission

ticket. Visitors in small groups was limited to stays of two hours. In Victorian times in
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England it became popular for museums to be open on a Sunday afternoon (the only
such facility allowed to do so) to enable the opportunity for "self improvement" of the
working classes.

The first truly public museum was the Louvre Museum in Paris, opened in
1793 during the French Revolution, which enabled for the first time in history free
access to the former French royal collections for people of all stations and status. As
Napoléon I conquered the great cities of Europe, confiscating art objects as he went,
the collections grew and the organizational task became more and more complicated.
After Napoleon was defeated in 1815, many of the treasures he had amassed were
gradually returned to their owners. His concept of a museum as an agent of
nationalistic fervor had a profound influence throughout Europe.

American museums eventually joined European museums as the world's
leading centers for the production of new knowledge in their fields of interest. A
period of intense museum building, in both an intellectual and physical sense was
realized in the late 19th and early 20th centuries (this is often called "The Museum
Period" or "The Museum Age"). While many American museums, both Natural
History museums and Art museums alike, were founded with the intention of
focusing on the scientific discoveries and artistic developments in North America,
many moved to emulate their European counterparts in certain ways. Universities
became the primary centers for innovative research in the United States well before
the start of the Second World War. Nevertheless, museums to this day contribute new
knowledge to their fields and continue to build collections that are useful for both
research and display.

Purpose

Museums are usually open to the general public, sometimes charging an
admission fee. Some museums are publicly funded and have free entrance, either
permanently or on special days, e.g. once per week or year.

Museums are usually not run for the purpose of making a profit, unlike private
galleries which more often engage in the sale of objects. There are governmental

museums, non-governmental or non-profit museums, and privately owned or family



museums. Museums can be a reputable and generally trusted source of information
about cultures and history.
Types

Types of museums vary, from very large collections in major cities, covering
many of the categories below, to very small museums covering either a particular
location in a general way, or a particular subject, such as an individual notable
person. Categories include: fine arts, applied arts, craft, archaeology, anthropology
and ethnology, history, cultural history, military history, science, technology,
children's museums, natural history, numismatics, botanical and zoological gardens
and philately. Within these categories many museums specialize further, e.g.
museums of modern art, local history, aviation history, agriculture or geology.

A museum normally houses a core collection of important selected objects in
its field. The persons in charge of the collection and of the exhibits are known as

curators.

W Exercise 1. Find in the text the sentences with the same meaning:

1. Museums are a reliable source of information.

2. A museum is an office of different size which contains different valuable col-
lections.

3. In some museums you are to pay for entrance.

4. Museums can be founded everywhere — in large and small cities, in villages.

5. In England some museums were open on Sundays for the workers to have an
opportunity to visit.

6. Usually museums are not profitable.

7. Museums in America were formed mostly in 19™ -20™ centuries.

8. For the first time the museum for public was opened in France in times of

French Revolution.

W Exercise 2. Say what events are connected with the following figures:

1800; 1793; the 18th century; 1815; once per week;



W Exercise 3. Install a proper word or phrase from given below. Mind.: there is a

superfluous (nuwnee) word.

1.

A museum houses and ... ... artifacts of scientific, artistic, or historical
importance.

Displays in museums make treasures and knowledge ... for public.

. Exhibitions in museums may be ... or temporary.

Napoleon’s concept of a museum as an agent of ... ... deeply influenced on
European mentality.

There are different ... of museums: fine and applied arts, history, science,
technology, aviation history, agriculture or geology.

The persons ... the collection and of the exhibits are known as curators.

Many American museums ... on the scientific discoveries and artistic

developments in North America.

available; national memory; permanent; cares for; focus; accessible; categories;

in charge of;

X Exercise 4. Translate into English:

l.

My3selt — yupexieHue, B KOTOPOM pa3MEUIEeHbl MPEAMETHI, MPEACTaBISIONINE

HaYy4YHYI0, HCTOPUYCCKYIO NN XYJOXKCCTBCHHYIO ICHHOCTD.

. My3sewu, kak mpaBuio, paboTarOT HE C IENbI0 MOTYyUYEHUS MTPUOBUIN, B OTINYUE

OT YaCTHBIX Tajiepeii, KOTOphIE Yalle 3aHUMAaIOTCs MPOJakel 0ObEKTOB.

. My3eu ecTb B KPYIHBIX TOpOJiax, HEOOJIBIINX IIEHTPaX U JIaXKe B CEIbCKOUN Me-

CTHOCTH.

[lepBbie oOmIeCTBEHHBIE My3eH NOSIBUIKCH B EBporie B Bek [IpocBerienus.
Brots 10 19 Beka JIOHZIOHIIBI, >KEJIAIOIIME MOCETUTh 3HAMEHUTHIM bputaH-
CKHMI My3ei, He MOTJIM TPUOOPECTH BXOTHON OMJICT IBE HEJCIH.

JIysp B Ilapuxke cran mepBbIM UCTUHHO OOIIECTBEHHBIM MYy3€€M: MpPEICTaBHU-

TCJIHN BCCX CJIOCB HACCICHUA MOTJIM ITOCCIIATDh €TI0 OecriaTHO.
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7. Ilepnosl MHTEHCUBHOI'O CTPOMTENLCTBA My3eeB B AMepUKEe — Kak B ¢u3uue-
CKOM, TaK U B UHTEJJICKTYaJIbHOM CMBICIIC — HA3bIBACTCSl «BEKOM MY3€EBY.

8. Jlo cerogHsmIHero JHS My3ed COOMPAIOT KOJIIESKIINH, IIEHHBIE KaK B UCCIEN0-
BaTEJIbCKOM, TaK U B SKCIIO3UIIUOHHOM CMBICIIC.

9. MHorue My3eu CleNHaIM3UPYIOTCS HAa UCCIETOBAHUM U JEMOHCTpAIlUU apTe-

(hakToB y3KOM H/MiK cnenuduyeckon 00IacT.

& [Ina camocmoamenbHblX NOUCKOB:

3ananue 1. Read and translate text I1;

3ananue 2. Find the meaning of abbreviations (abbreviations — cokpalieHus),

3ananue 3. Think over the information and answer the questions.

What functions of the museum are named in the text? Choose from the list: his-
torical, educational, cultural, social, training, communicative, popularizing ... What

else can you add?

& TEXTIL

“Museums serve society by advancing an understanding and appreciation of
the natural and cultural common wealth through exhibitions, research, scholarship,
publications, and educational activities. These programs bring further on the mu-
seum’s mission and are responsive to the concerns, interests, and needs of soci-
ety”(AAM, 2000); “The museum should take every opportunity to develop its role as
an educational resource used by all sections of population or specialised group that
the museum is intended to serve. Where appropriate in relation to the museum pro-
gramme and responsibilities, specialist staff with training and skills in museum edu-
cation is likely to be required for this purpose. The museum has an important duty to
attract new and wider audiences within all levels of the community or group that the

museum aims to serve...” (ICOM, 2002).

3.2. What museum function is illustrated with the picture?

11



& TEXT I Read some extracts from the interview.

«My3eil HMeeT NpeuMy1IecTBO nepea ApyrumMu GopmMmamMu 00pa3oBaHUD

Anexceti Jlebedes
OOKMOP UCKYCCMBOBEOEHUs, 3aMecmumeinb OUpeKmopa

HUnemumyma xynomyprozo u npupoonozo nacreousi um. /. C.Jluxayesa.

— Kaxoeo onpedenenue mepmuna «myszeuy? Henaemcs au, nanpumep, «Mysetl
nvimoky 6 Mockee unu «Myzei woxonaday 6 Canxkm-Ilemepbypee OeticmeumenvbHo
My3eeM Ul Hce Mo NpoCcmo KoJleKyus apmepaxmog?

— U 10 u npyroe — He Mmy3eu. «My3eH MBITOK» — 3TO TaK HA3bIBAEMBIN «I1apa-
My3€ei», opraHusans, padoTarolas Ha OCHOBE CHEUAIBHO CO3IaHHBIX HKCIIOHATOB.
Ero BmonHe M0XHO Ha3BaTh KoJuiekiuen apredakrtoB. Ho aTu apredaxtsl He sBis-
I0TCSl My3elHbIMU nipenMeTamu. A «My3selt mokonana» B Cankr-IlerepOypre — 3To
Jla’ke He KOJUIEKIIHS apTe(akToB, a MPOCTO Mara3uH ciagoctel. ... Eciu Mbl oTkpoem
®denepanbHbiil 3akoH Ne54-D3 «O MyseitnoM donae Poccuiickont deaeparuu u My-
3esx B Poccniickon denepanymn», TO HaAWIEM TaM JOBOJIBHO y3KO€ OIPENEIICHUE MY-
3ed. My3ell — 3TO HEKOMMEpPUYECKOE YUPEXACHUE KylIbTyphl (HE opraHuzauus, a yd-
peXeHue, MpoIly 3aMeTHTh). ...Ho M He BCSAKOE HEKOMMEpPUYECKOe YUpexKICHUE
KyJbTYpbl CUMTaeTcsi My3eeM. JlJii 3TOro OHO elle JOKHO 00JaaTh KOJUIEKIUEH

KyJIbTYPHBIX IEHHOCTEH, BXOAIINX B cocTaB My3eitHoro (oHa.
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B 10 xe BpeMs ecTh HaydyHOE MOHMMAaHHUE TOTo, YTO Takoe my3ei. OHo Oosee
IIMPOKOE. ... My3el — 3TO MECTO, I'I€ XPaHATCS MOJIMHHBIEC ITPEAMETHI, U3BATHIC U3
IIOBCETHEBHOTO 00MXO0/1a C IEJIbI0 UX COXpPaHEeHMsI, U3yUEHHS U Nepeaun U3 MoKoJe-
HUA B nokojeHue. Ho aToro omnpeneneHns HEAOCTATOYHO, MTOCKOJIBKY MOJ HETO IO-
nagaroT TaKKe apXuBbl U OMOIMOTEKH. OT HUX My3€d OTIMYAETCs CIIOCOOOM MpEeab-
SBJIEHUSI XPAaHUMOT0 MaTepuana. My3eil — 3To TUI si3bIka Wiu Tekcta. OH pacckasbl-
BAa€T HEKOTOPYIO UCTOPHIO, HO HE CJIOBaMH, a mpeaMerami. ...Kpome toro, ceiiuac u
B EBporie, u B Amepuke, 1 B Poccun pacnpocTpaHuiInch HAy4YHO-00pa3oBaTeIbHbIC
IEHTPHI, KOTOpPbIE MHOT/AA OMIMOOYHO HA3bIBAIOT MY3€SIMU. OJTO HHTEPAKTHBHBIC
IUIOIIAJIKK M3YUYEHHMs] IPUPOJIHBIX SBJICHHUM, 3aKOHOB IIPUPOJBI U T. 1. AMEpPUKaHIIbI
UMEHYIOT UX 3KCIUIOpaTOpUyMaMH — OT aHINIMKCKoro explore («uccnenoBateby). Ta-
KOBBIM, Hanpumep, sABisieTcsi MOCKOBCKUHN IUIAHETAPUHL. ...

— Bcezoa nu cywecmeosana modenv myzes, 3aoaveil KOMopou Obli0 UMEHHO
coxpauenue opesnocmeti?

— My3ell — CpaBHUTENBHO II034HEE siBIcHUE. My3en B COBPEMEHHOM IIOHH-
MaHuU nosiBIIHCH Ha pyOexe XVIII-XIX cronernii. A BOT KOJUIEKITMOHUPOBAHUE —
3TO Kyna 0oJiee JaBHSSI UICTOPUS, TOBOPUThH O TEMATHUECKUX KOJIJIEKLUSIX MOXKHO yXKe
HayuHas ¢ o1oxu Peneccanca.

B snoxy IIpocBenieHust mosiBWIIACh Hay4yHas CUCTEMATH3alMs. DTO U CTAJIO
TOYKOM poxkaeHus My3ses. [losTomy mepBas MoAenb My3esli — IPOCBETUTEIbCKAS.
...Ho npu Bcex pasimuusx MOXKHO CKa3aTh, YTO BCE OHM NPHUHAMIEKAT K ONHOU MO-
JeIu My3es, KOTOPYI0 MOKHO Ha3BaTh JUIAKTHYECKOH. B ee OCHOBE JIEKUT Mexa-
HU3M COXPAaHEHHMS U TPAHCISIUUN 3HAHUU.

TeMm BpemeHeM pa3BHUBaIach U Ipyras MOJEIb My3€sl, BOCXOAIAs B CBOEH OC-
HOBE K PEHECCAHCHBIM XYJIOKECTBEHHBIM KOJUIEKIUAM, — 3TO T'€JOHUCTUYECKUN MYy-
3ei, KyJa MPUXOJAT HE CTOJIBKO IMOJy4yaTh 3HAHUS, CKOJIBKO JHOOOBAThCS, HACIAXK-
JAThCS.

— C uem c6A3aHO Npesanuposanue UCMOPUKO-XPOHOTIO2ULECKO20 N00X00d 8

IKCNO3UYUAxX CO6p€M€HHlePOCCI/HZCKI/DC M)yzee6 HAO KOHlx;enmya]ZbelM?
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— Bo MHOrom paboraer uHepuus. ...Y Hac €cTb COBCEM HEMHOTO HOBATOP-
CKHUX MY3€€B, HHTEPECHBIX C TOYKH 3PEHUSI KOHUENTYaIbHOIO MPOECKTUPOBAHUS (MY-
3eit kommannu «TaTtHedTh», ATbMEThEBCK; My3elHbIl neHTp «Hacnenue YykoTkny,
AHaIBIpp; DKCHO3ULHUS B KOJIOKOJIbHE «VBaH Benukuiiy; skcno3uuus DpMuUTaxa B
3naHuu ['eHepanbHOro mrada; 1 HeKoTopble aApyrue). CrnpaBeUIMBOCTH Paiu CIEny-
€T OTMETUTh, YTO MY3€€B TAKOrO YPOBHS B JIPyTMX CTpaHax TOXKE€ HEMHOTIO.
...IIpoGnema B TOM, 4TO y Hac Majo nNpohecCUOHANBHO ClIETaHHBIX MY3€€B CPEIHETO
ypoBH:A. KocMudeckyro pakeTy He XyKe aMEpUKaHCKON MBI COOPYIUTh MOKEM, a BOT
CKOHCTPYUPOBAThH MPUCTONHBIN JIETKOBOM aBTOMOOMIIb TIOKa HE mojydaercs... Hcro-
KU TIPOOJIEMBI JIEKAT B IIMPOKO OBITYIOLIEM MPEACTABICHUU O TOM, YTO My3€H — 3TO
JIOM C KOJIOHHaMH. ...M 3TO TOXe ciencTBUe HEMOHUMAaHUA: My3€H — 3TO HE 37aHue,
a TO, YTO BHYTPH 3/1aHMUS.

— Ecnu panvbuie 6 myseax npesanuposana npoceemumenbCkas QYHKYus, mo
ceuyac mHoz2ue My3eu 0eiarom Ynop Ha 8blCmasKu-o10Kkbacmepul, 3a0aua KOmopvix
cKopee eneuamaume 3pumens, Hexceau ooyuumo yemy-iubo. Kax evl omnocumecs k
maxou merHoeHyuu?

— DTa TeHAEHUHUS — NPEAMET CEPbE3HBIX HaYYHBIX IUCKYCCHUU U CIIOPOB MEXK-
Ny TIPaKTUKaMU MY3€UHOTO0 zena. ...My3el — HHCTPYMEHT Ul MEPEeNadn 3HaHUU. A
3HAHUS JOJKHBI ObITh CUCTEMHBIMU. ...HO MoOTHBanus mocemeHus My3esi CUIbHO
MU3MEHUJIACH 32 MOCIEAHUE IecATIeThs. Ecau paHplie B My3eil IIUIM 3a 3HAHUSIMU,
TO CErOJIHs MHOTME UIYT TyZa 3a BIIEYATICHUIMH, B CYyIIIHOCTH, IPOBOAUTH aocyr. U
COBPEMEHHBI MY3€l JOJDKEH MPONTH MO TOHKOM I'PaHM: HE UATH HA MOBOAY y 3pH-

TCJIA, HO U HC IIOTCPATH €TO0.

Kamsa Banemoesa, 31.10.2014
(http://postnauka.ru/talks/34943)

W Exercise 6. What is your opinion on the above statements?

W Exercise 6.a) Find in the interview the main idea of it. Try to translate it into

English and formulate your attitude to it.
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Jna nocmpoenus cmpyKmypuposanHo20 6blCKA3bIBAHUsSL bl MOMCeme UCHONb-
308amb credyrujue gpasol:

e The main idea of the text is...

e The material deals with

e The article touches upon...

e The interview treats and discusses ...

e The purpose of the publication is to give the reader some information on/to
provide the reader with some material on...

e According to the text...

e In conclusion...

e To support his idea the author appeals to/brings some opinions...

e [t appears that/ It turns out that

e As far as I am concerned/as far as I can judge...

e [ think, I believe, I am sure that

e [ can guess

& Jlna camocmoameibHblX NOUCKO8:

3ananue 4. Read the text using a dictionary:
Museum of the First Soviet

The Museum of the First Soviet is located in the local government building
where Russia's first soviet of worker deputies met in 1905. After the Russian Revolu-
tion the building was used by various organisations and then as housing until 1964
when it was handed over to the local administration which opened the Museum of the
First Soviet here in 1967. Having been renovated in 2005, it aims to inform visitors of
the events of the 1905 Revolution which had an effect not just on Ivanovo but on the
whole country. The museum is run as part of the Dmitri Burylin Ivanovo State His-
torical and Regional Museum.

4.a) Find the next information to understand the text completely:

1. Where 1s the museum located?

2. What events is the Museum dedicated to?
15



3. Who is Dmitri Burylin mentioned in the text? What is he famous for?

4. What function is fulfilled by that museum?

W Exercise 7. Read the dialogue. To translate it, find the Russian equivalents in the

sentences given below. Reproduce the dialogue.

Igor Smirnov. Hello. What time does the museum close today?

Museum worker. The museum closes at 6:00 PM.

Igor Smirnov. And what time does it open tomorrow?

Museum worker. At 9:00 AM.

Igor Smirnov. And how much is the admission?

Museum worker. The admission fee is $10 for adults and $5 for students. It’s
free for children under 12 years old.

Igor Smirnov. And are there any special exhibitions on right now?

Museum worker. Yes, there’s a special exhibition of Peter Paul Rubens’s early
paintings.

Igor Smirnov. s this included in the price of admission?

Museum worker. No, there’s a separate $5 charge for the exhibition.

Igor Smirnov. Thank you.

Museum worker. My pleasure.

Hzopb Cmupros. CKOIBKO CTOUT BXOJTHOM OMIeT?

Pabomnux myzes. Jla, ectb BeicTaBKa paHHux padot [Turepa [Tayns PyGenca.

Heopv Cmupnos. 3npaBcTByiiTe. Bo CKOIBKO My3€il ceroaHs 3akpbiBaeTcs?

Pabomnux myses. Het, 3a BXOJ Ha BBICTABKY HY)KHO 3aIlJIaTUTh OTICIBHO 5
JOJIIapOB

Heopb Cmupnos. A BO CKOIBKO OH OTKPBIBAETCS 3aBTpaA?

Pabomnux myzes. Iloxanyiicra.

Heopv Cumupnos. A ceiluac B My3€€ €CTh KaKHe-TO OT/ACJIbHBIC BICTABKU?

Pabomnux myszesn. 10 qonnapoB Jjist B3pOCHbIX U 5 OMIAPOB JJisl CTYJIEHTOB.
s nerert no 12 net — GecriaTHo.
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Hzopv Cmupnos. IlocenieHre BRICTaBKY BKIIFOYCHO B IIATY 3a BXOJ?
Pabomnux myzes. B 18:00..
Heopv Cmupnos. Cnacu6o.

Pabomnux myzes. B 9:00.

UNIT II. EARLY RUSSIAN ART. MOSCOW KREMLIN MUSEUMS

Task 1. Check yourself if you know the meaning of the following words:

The Tainitskaya Tower, The Spasskaya Tower, the Bell Tower of Ivan the
Great, Tzar-Bell, Tzar-Cannon, The Assumption Cathedral, the Archangel Cathedral,

Annunciation Cathedral, the Armoury Chamber, Monomach.

& TEXT L
Task I1. Read the text.
Moscow Kremlin

Moscow is the capital of the Russian Federation. It attracts tourists from all
over the world. Moscow is known for its beautiful old cathedrals, churches,
monasteries. Some of them date from the 15th to the I7th centuries.

The oldest part of Moscow is the Kremlin. This is the main tourist attraction in
Moscow. The Kremlin stands at the heart of the city. The word "Kremlin" means
"fortress", and the Moscow Kremlin used to be a fortress. In 1156 a small settlement
of Moscow was surrounded by a wooden wall, |
and became the Kremlin. The town and the
Kremlin were burnt in 1237 and 1293 during
the Tatar invasion, but they were rebuilt. In
1367 Prince Dmitry Donskoy built a white-
stone wall around the Kremlin. In the 15th

century, by order of grand duke Ivan III the

Kremlin was surrounded by a new red-brick
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wall. Twenty towers of the Krem-
lin wall were constructed in the
end of the 17th century. By that
time Moscow had already ceased
to be a fortress. The towers were

i built for decoration and had no

military significance. Five of the
towers were gates. The Tainitskaya Tower had a secret passage to the Moskva river.
The Spasskaya Tower is the symbol of Russia and Moscow. It has a famous clock;
one can hear its chimes on the radio.The clock which we can see today was installed
in the middle of the 19th century. The buildings inside the Kremlin wall were
constructed between 15th and the 17th centuries. There are the Bell Tower of Ivan
the Great (16 c). On the stone pedestal at the foot of the Bell Tower stands a Tzar-
Bell — the largest bell in the world. Not far from it one can see a Tzar-Cannon. Ivan
the Great Bell Tower rises in the centre of the Kremlin. It unites all the Kremlin
Cathedrals into a majestic ensemble.

The Assumption Cathedral of the Kremlin is the largest one. It was built in
1479; Russian tsars and emperors were crowned there. In the Archangel Cathedral
one can see tombs of Moscow princes and tsars. Among them are the tombs of Ivan
the Terrible, his sons Ivan and Tsar Fyodor. The Assumption Cathedral in Kremlin
was built in 1475-1479. The Russian Tzars and Emperors were crowned here. The
Annunciation Cathedral was erected in 1484. It is famous for the icons painted by
Andrey Rublev and his apprentices.

Another fine example of Russian architecture is the Faceted Palace. It was built
in 1487-1491.

One of the well-known Kremlin museums is the Armoury Chamber. It was
built in 1851. The famous golden cap of Monomach, the first Russian imperial crown
of Catherine II, made of guilt silver and many other precious historical items are
exhibited there. Before the revolution of 1917 Moscow had 350 churches, but many

of them were destroyed after the revolution.
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Moscow 1is also noted for its art museums. The most popular of them are the

Tretyakov Gallery and the Pushkin Museum of Fine Arts. The Tretyakov Gallery

houses a unique collection of Russian painters. Almost all famous Russian painters

are represented there.

W Exercise 1. Find in the text the sentences with the same meaning:

o

Moscow is famous for its Fine Arts museums.

The Archangel Cathedral was the burial place of the Russian Tzars.

In the middle of the Kremlin there is Ivan the Great Bell Tower.

A lot of people all over the world are eager to see Moscow places of interests.
The Kremlin is the most interesting construction for the tourists in Moscow.
The Kremlin itself and the Kremlin walls were erected for military purposes.
The icons by Andrey Rublev and his apprentices are the glory of the

Annunciation Cathedral.

W Exercise 2. Say what events are connected with the following figures:

1156; 1917; 1237-1293; 1851; 17th century; 20; 16th century; 1479; 1484;

1487-1491; 5.

W Exercise 3. Install a proper word or phrase from given below. Mind: there is a

superfluous (nuwnee) word.

1.

In 12 century Moscow was a small wooden....

2. Nowadays Moscow Kremlin ... ... ... a red-brick wall.
3. Before the 17th century the Kremlin had a military....

4.
5
6

Moscow historical places and sights ... ... from all the countries.

. The Assumption ... is the largest in the Kremlin.

. There are a lot of different interesting ... in Moscow.

To attract tourists; cathedrals; fortress; settlement; to be surrounded by; signifi-

cance, muscum.
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X Exercise 4. Translate into English

1. MockBa — cronuua Pocculickoit denepannu — U3BECTHA CBOMMU CTaPUHHBIMU
MOHACTBIPAMH, IIEPKBSIMHU, COOOpaMH.

HocronpumedareabHOCTH MOCKBBI CBSI3aHBbI ¢ €€ UCTOPUEH.

My3en MOCKBBI IPUBIIEKAIOT TYPUCTOB CO BCETO MUPA.

Hentp u cepaue MockBbl — crapunHblii Kpemiib, BO3IBUTHYTHIN B 12 Beke.

A S

[TepBonauanbHo U Kpemiib, U cTeHa BOKPYT HETO ObUIM I€PEBSIHHBIMU U UMETH

HUCKJIIOUYMTEIbHO BOCHHOE 3HAUYCHUE.

6. B namm guu 3a KpemieBckoil cTeHoil HaxoasTca 3HaMeHuThle KpemieBckue
co0opbl — YcneHckuit, ApxaHrenbckuil U biaroBemeHckuil.

7. Ceituac cooopsl Kpemiis — u My3eH, U UICTOPUUYECKUE TAMATHUKH.

8. KomokonsHs MBana Benukoro oobenuHseT coOOphl B €IUHBIA T'PaHIHMO3HBIN
aHCaMOJIb.

9. B I'paHoBHTOI MaaTe MOKHO YBHJIETh MHOTO MHTEPECHBIX U LEHHBIX JKCIIO-

HAaTOB, HaIpumep, 3HameHuTyro «lllannky Monomaxay.

10.XynoxecTBeHHbIE My3€d MOCKBBI XPaHST LIE€IEBPbI PYCCKON KUBOIKCH.

& TEXT II.

Task I11. Read the text with a dictionary

The most important form of early Russian art was the icons. The word icon
means image in Greek. In its broadest sense an icon is any representation of a sacred
personage, produced in many media and sizes. In the narrower sense it refers to a de-
votional painted wooden panel. They decorated churches, mostly placed on the ico-
nostasis. In Russia the finest icons were produced from the mid-fourteenth century. In
that time a specific national style of icon painting was formed. Russian icon painting
reached the highest point of its achievement in the works by Theothan Greek, Andrey
Rublev and Dionissy in the mid-15 century.

The icon is the result of the synthesis of three different cultures: Greek, Roman
and Christian. In the icons of Eastern Orthodoxy, and of the Early Medieval West,

very little room is made for artistic license. Almost everything within the image has a

20



symbolic aspect. Christ, the saints, and the angels all have halos. Angels (and often
John the Baptist) have wings because they are messengers. Figures have consistent
and constant facial appearances, hold specific attributes personal to them, and use
only a few poses.

In iconography there are two distinct categories of colors. First there is white,
red, green and blue, used to express life, purity, peace and goodness. The second
category of colors is black, brown, grey and yellow, and they are used to express
danger and impurity. Christian beliefs follow the thought of Dionysus the Aeropagite

who distinguishes three types of symbols: noble, middle and base.
W Exercise 5. Answer the questions:

1. What does the word “icon” mean?

2. What do icons represent?

3. When did the first icons appear in Russia?
4. What do the images on icons symbolize?
5

. What is expressed by means of colors in iconography?

& TEXT IIL

Task IV. Read the text. You may use the dictionary. Be ready to reproduce the

information.
Andrey Rublev

Andrey Rublev (1360-1370? — 1430) is a Russian greatest icon painter. There
is little information available on Andrei Rublev’s life. It is not known where he was
born but he probably lived in the Trinity St. Sergey Monastery in the small town of
Sergiev Posad near Moscow where he was a monk. Rublev’s contemporaries de-
scribed him as “a kind and quiet person, filled with light.” They said he was “unusu-
ally focused” and that “everything he created was a result of his deep thoughts.”

In the early chronicles, the name of Rublev comes up in connection with the
construction of different churches. In the 1380s he belonged to the Prince’s cartel of

craftsmen and artists who moved from town to town building and decorating
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churches. After the Battle of Kulikovo many new churches appeared in Russia, and
each was decorated by Russian iconographers.

It is not possible to chronologically trace Rublev’s work, as Russian icon
painters never signed or dated their works. The first mention of Rublev as a painter
appears in 1405 when, together with Theophanes the Greek and Prokhor of Gorodets,
he painted icons and frescos for the Cathedral of Annunciation of the Moscow Krem-
lin. His name was the last on the list of craftsmen as he was a junior both by rank and
age. In 1408 he was engaged in the Assumption Cathedral in Vladimir when he also
produced his version of the Viadimirs Virgin icon. He is considered to be an author of
such famous icons as Image of the Saviour Not Made by Hand and Trinity which
were found in Vladimir.

Andrey Rublev’s expressed a distinct filling of harmony, deep spirituality,
grace and the beauty of the colors. His works are the greatest creations of medieval
Russian painting. Most of his frescos were destroyed during the Moscow Kremlin fire
of 1547. After the death of his friend and colleague Danil Cherny, who was buried in
the St. Trinity monastery, Andrei Rublev went to Moscow’s Andronikov Monastery
where he painted the frescos of the Savior Cathedral, which became his last work.
According to the letter of the saint Epiphanies the Wise, Rublev also worked on the
construction of the church in 1426-1427. The frescos were painted in 1428-1430.
Andrei Rublev died in the Andronikov Monastery in 1430. At present there is a mu-
seum in the monastery displaying the epoch
and art of Andrei Rublev.

The characters in all of Rublev’s paint-
ings were always peaceful and calm. The icon
“Trinity” became Rublev’s greatest master-
piece, created for the Cathedral of St. Trinity.
The plot of the icon has its origins in the Bible:
a deity in the form of three wonderful young-

sters appeared in front of the elder Abraham

foretelling the birth of a son. The main idea of
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the image is life in peace and agreement; something that people in the 15th century
dreamt about but could not have. Apparently, Rublev painted this icon “in honor of
St. Sergey of Radonezh.”

And if the name of Rublev personifies the art of old Russia, the icon Trinity
symbolizes the peak of that culture.

In 1988 Andrei Rublev became the first Russian painter to be canonized a saint

by the Orthodox Church. The church commemorates Rublev on 4 July.
W Exercise 6. Finish the sentences:

We know very little about...

He was described by his contemporaries as...

Russian icon painters never...

For the first time Rublev’s name as a painter appeared in...
He worked in...

He is considered to be the author of...

His works are full of ...

Rublev’s greatest masterpiece is...

A S AN S e

The main idea of the Trinity is...
10. This icon is now a symbol of...

11. Rublev became the first Russian painter...

& TEXT V.

Task V. Check yourself if you can understand everything in English: first read
in English and try to translate into Russian. Then, reading only the Russian text, try
to reproduce it in English.

1. Wow! This museum is so large! We can even get lost in all those galleries. It’s
impossible to see everything here. Do you know that the museum comprises
more than 100 thousand exhibits?

2. Yes, I agree with you. I’'m afraid we need several weeks to find all the items
here and read all the labels.

3. We have to check the floor plans near the stairs at every entrance.
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. And we have a booklet guide to the museum. I find it very useful.

. I’'m quite interested in pre-historical things and archaeological artefacts of the
ancient times.

. Then you are sure to like looking at the dinosaur skeletons and the tools, pot-
tery and jewellery made by the cavemen.

. Oh, that sounds fantastic! According to our maps the ancient collections are on
the first floor. There are galleries of Egyptian, Greek and Roman art there.

. As for me I’d rather prefer watching the beautiful costumes, furniture, statues
and paintings of the Renaissance period. I really enjoy that. Art can tell us lots
of different things. As I can see we’ll find plenty of famous masterpieces on
the second floor: oil paintings and watercolours, still-lives, landscapes and por-
traits.

. Well! Let’s go then! Don’t forget to turn off your cell-phone. I’m sure our visit
will be very educational and the museum will give us a glimpse into the past,

into the lives of our distant ancestors.

VYx 11! DTOT My3€il Takoi OoJibiioi! Mbl MOKeM naxke 3a0JIyIUThCSI BO BCEX
ATUX Tajlepesx. 31eCb HEBO3MOXHO YBUIETh BCE. Bl 3HACIIb, YTO B MYy3€€
xpanutcs 6osiee 100 TICSY SKCITOHATOB?

Jla, cornacen ¢ To0oi. borock, 4ToO HaM MTOHAAOOUTCS HECKOJIBKO HEJENb, YTO-
OBbI HANTH BCE MPEAMETHI M IIPOYNUTATH BCE HAJIITHUCH.

Ham HyHO cCMOTpETh Ha IJIaH 3TaXeW BO3JIC JIECTHUIIBI Y KaKJA0T0 BXO/Ia.

N y Hac ecTb OyKJIET-ITyTEBOAUTEND 110 My3€t0. CUUTAI0 €ro OYEHb MOJIE3HBIM.
MeHsi 0ueHb MHTEPECYIOT JOUCTOPUYECKUE TTPEIMETHI U apXCOJIOTUUECKUE ap-
Te(akThl JPEBHUX BPEMEH.

Torpa Tebe TOYHO MOHPABUTCS CMOTPETh HA CKEJETHI TUHO3aBPOB U OPYAUS
TpyJa, IOCYAy U AParolieHHOCTH, U3rOTOBJICHHBIE NEIIEPHBIMU JIFOJIbMHU.

O, 3ByunT HeBeposiTHO! CorjaacHO HalllUM KapTam, APEBHUE KOJUICKIIMU HaXO-
JATCS Ha BTOPOM dTaxke. TaM €CTh rajiepen erurneTckoro, rpeueckoro u pum-

CKOI'o HCKYCCTBaA.
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— UYro kacaercs MeHs, s OBl MIpeaArnoyesa MOCMOTPETh Ha KOCTIOMBI, MEOEb,
CKYJBIITYPBI U IOJOTHA 3M0XH Bo3poxnenus. Mue onn odeHs HpassTcs. Mc-
KyCCTBO MOXET pacckazaTb HaM MHoroe. Kak s BU>Ky, Mbl HalJIEM MHOTO 3Ha-
MEHUTBIX IIEJACBPOB HA TPEThEM ATAXKE: KAPTHUHBI MACJIOM M aKBapeiblo, Ha-
TIOPMOPTBI, IEW3aKHA U OPTPETHI.

— UYro x! Torma notimem! He 3a0y1b BBIKIIFOYUTH CBOM COTOBBIN. YBEpEH, HaIIC
nocernieHre OyJeT OYeHb MO3HABATENbHBIM, U My3€d MOJAapUT HaM B3IJIS B

IIpOIII0C, HA ) KM3Hb HAIINX JAJICKHX ITPCAKOB.

UNIT III. SOME GLIMPSES OF RUSSIAN ART HISTORY

Task 1. Check yourself if you know the meaning of the following words and

phrases:

Facade; merchant; exhibitions; contemporary artists; little by little; range of interest;

patron of arts; to purchase; to donate; icon painting; restoration.

& TEXT L. THE STATE TRETYAKOV GALLERY

Task I1. Read the text using a dictionary

Moscow is the place of art galleries and museums. A symbol of Russian art is
the world-famous Tretyakov Gallery. It is located in Zamoskvorechye, not far from
the Kremlin. The fagade of the gallery building was designed by the painter Victor
Vasnetsov in a peculiar Russian fairy-tale style.

The history of the gallery began in 1856, when Moscow merchant Pavel
Tretyakov (1832-1898) started to buy
works of Russian artists. He visited all
the exhibitions and art studios and
bought the best pictures of contemporary
artists. Little by little Tretyakov ex-
tended his range of interest and began to

collect earlier Russian paintings. He was
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a famous patron of the arts who helped to support the «peredvizhniki» (“Wander-
ers”’) — a movement based by realistic painters in the second half of the 19th century.
He intended to purchase a collection from a St. Petersburg collector, Fyodor Pryan-
ishnikov, and, having added his own collection, to create a museum. The government
bought Pryanishnikov’s gallery in 1867, but Tretyakov gradually acquired an excel-
lent collection, exceeding all other collections in Russia in its volume and quality. In
1881 Pavel Tretyakov opened his collection to the public and 11 years later, in 1892,
he donated it to the city of Moscow. His brother Sergey Tretyakov (1834—1892) was
also a collector, but only of Western European paintings.

The brothers’ collections were at core of the Moscow Municipal Art Gallery,
which opened on August 15, 1893. At first, it contained 1,287 paintings and 518
pieces of graphic art by Russian artists, as well as 75 paintings by Western European
artists.

Later, the Western European paintings in the Tretyakov Gallery were trans-
ferred to the Hermitage and the Museum of Fine Arts. The Tretyakov Gallery began
to specialize exclusively in Russian art.

After 1918, the Tretyakov collection grew many times with the inclusion of the
collection of Ilya Ostroukhov (1858— 1929), an artist, paintings of the Russian
school from the Moscow Rumyantsev Museum, and many private collections.

Presently, the gallery is being improved by carefully planned purchases. Al-
ready more than 150 000 works are kept there. There is the richest collection of an-
cient Russian icon painting of the 12th—17th centuries including Andrei Rublyov’s
famous «Trinity», as well as significant works of painting and sculpture of the 18th
— 19th centuries: paintings by Dmitri Levitskiy, Fyodor Rokotov, Karl Bryullov,
Orest Kiprenskiy, Alexander Ivanov (including his well-known canvas «The Appear-
ance of Christ Before the People»), Ivan Kramskoy, and sculptures by Fedot Shubin.

The gallery has an excellent selection of the best works by the « Wanderers»:
I[lya Repin (including «Ivan the Terrible and His Son Ivany), Victor Vasnetsov, Ivan
Shishkin, Vasiliy Surikov («The Morning of the Strelets’s Execution»), Vasiliy

Vereshchagin and others.
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The blossoming of Russian art at the end of the 19th and the beginning of the
20th centuries is also well represented here. Suffice it to name such artists of the pe-
riod as Mikhail Vrubel, Isaak Levitan, Nicholas Rerikh, Alexander Benua, Mikhail
Nesterov, Konstantin Korovin, Mstislav Dobuzhinskiy, Konstantin Somov, Valentin
Serov, Boris Kustodiev and Kuzma Petrov-Vodkin.

New movements in art of 1910-1920 — futurism, cubism, etc. — were quickly
developed which is also marked in the Gallery.

Such an artistic movement as socialist realism also produced a number of tal-
ented and original artists. This trend is represented by works of Alexander Deineka,
Arkadiy Plastov, Yuri Pimenov, Dmitriy Nalbandyan, and others.

The main building of the gallery includes the renovated Tretyakov home and
several buildings that were attached to it at various times. In 1994, the Tretyakov
Gallery opened after 10 years of restoration. This was not just a facelift to the build-
ing; the interior and technical equipment were brought up to the highest standards of
quality, which is as it should be, since it contains so many treasures of Russian art.

The Gallery’s collection consists entirely of Russian art and artists who have
made a contribution to the history of Russian art or been closely connected with it.
The collection contains more than 150 000 works of painting, sculpture and graphics,
created throughout the centuries by successive generations of Russian artists.

There are historical paintings, portraits, landscapes, seascapes, etc.

New building of the Tretyakov Gallery at Krymskiy Val houses a unique mu-
seum exhibition of national 20-21th centuries art. The Tretyakov Gallery is not only

a museum. It’s also a research, cultural and educational centre.
W Exercise 1. Find in the text the sentences with the same meaning:

1. The building of the Gallery was constructed under the supervision of a great
Russian painter Victor Vasnetsov and by his plan in a pure Russian style in
1902.

2. It was Pavel Tretyakov who began to collect the works of young artists in all

possible places.
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3. He supported “The Inenerant “ movement which aim was to depict Russian
real life.

4. Step by step Tretyakov’s collection of contemporary art became the best in
Russia.

5. His brother Sergey Tretyakov was interested only in Western art.

6. The Western European paintings from the Tretyakov Gallery were gifted to the
Hermitage and the Museum of Fine Arts.

7. The Tretyakov Gallery houses the works only by Russian masters.

8. A lot of works born in new style — modernism, and by new reality — after Oc-
tober revolution, are also well presented in the Gallery.

9. There is a special department of Russian art of the 20™— 21 centuries in a new
building at Krymskiy Val.

10.The Gallery carries out scientific work too.
W Exercise 2. Say what events are connected with the following figures:
75; 150 000; 1881; 1 287; 1856; 1994; 1893; 518; 1918; 10; 20th century
X Exercise 3. Try to guess who of the Russian painters is described here. The

names are given below the descriptions :

1. ... a painter of the 15™ century. Is considered to be the greatest medieval Rus-
sian painter of Orthodox icons and frescos.

2. ... — (1735 — 1822) was a Russian-Ukrainian portrait painter. He created beau-
tiful portraits of the pupils of the privileged women establishment Smolny In-
stitute for Young Ladies in St. Petersburg commissioned by Catherine II. The
girls are depicted performing dances, music, plays. The painter died in poverty
in 1822.

3. ... — (1806 — 1858) was a Russian painter who adhered to the tradition of Neo-
classicism but found little sympathy with his contemporaries. He was born and
died in St. Petersburg. He has been called the master of one work, for it took 20

years to complete his magnum opus (great work), The Appearance of Christ

Before the People (1837-57).
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4. ...—(1848-1926) was a Russian artist who specialized in mythological and his-
torical subjects. He concentrated on illustrating Russian fairy tales.

5. ... — (1860 —1900) was a classical Russian landscape painter who advanced the
genre of the “mood landscape”. He spent two summers in Ploys where there is
a museum of landscape now dedicated to him.

6. ... — (1874-1947) was a Russian painter, writer, archaeologist, philosopher,
and public figure. He was interested in hypnosis and other spiritual prac-
tices and his paintings are said to have hypnotic expression. Born in Saint Pe-
tersburg in the family of a well-to-do notary public, he lived in various places
around the world until his death in India. He earned several nominations for
the Nobel Peace Prize.

7. ... — (1870- 1960) was an influential artist, art critic, historian, and founding
member of Mir iskusstva (World of Art), an art movement and magazine. As a
designer for the Ballets Russes under Sergei Diaghilev, is considered to be a
very influential figure in modern ballet and stage design.

8. ... —(1862-1942) — one of the greatest masters of Silver Age. He combined in
his works the national-romantic movement, national symbolism and art nou-
veau. His works reflect the ideas of the moral perfection of man. He himself
characterized his style as "poetisized realism." Especially profound are his
works in which poetic myth of Holy Russia is created.

9. ...— (1865 —1911) was a Russian painter, and one of the premier portrait artists
of his era. The last years of his life were marked by works on themes from

classical mythology

Isaac Levitan; Alexander Ivanov; Valentin Serov; Nicholas Rerikh; Dmitri

Levitskiy; Alexander Benua; Andrei Rublyov; Victor Vasnetsov; Mikhail Nesterov.
X Exercise 4. Match the names of the artists with the pictures. Do you remember

the titles of the pictures?
1. Karl Bryullov «The Rider», 1832;

2. Fyodor Rokotov «Alexandra Struyskaya» (1772);
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® N AW

Mikhail Vrubel «The Swan Princess» (1900)

Konstantin Korovin «Portrait of Chaliapin» (1911)
Kuzma Petrov-Vodkin « Madonna and Child» (1923)
Boris Kustodiev «Bolshevik» (1920)

Ilya Repin «Sadco» (1876)

Orest Kiprenskiy « Portrait of Alexander Pushkiny, 1827
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W Exercise 5. Arrange the sentences below and the above information in such a

way that to comprise a story about the State Tretyakov Gallery:
The State Tretyakov Gallery

The gem of the collection was the works
of a large group of young artists who advocated
new, democratic principles of art.

Sergey Tretyakov, Pavel’s brother, also
bequeathed his collection to the city.

Another famous piece of art is “The Trini-
ty” by Andrey Rublyov.

Pavel Tretyakov’s great merit is his

intention to buy portraits of outstanding Russian

I.E.Repin Portrait of P.M.Tretyakov.
1883 Oil on canvas writers, composers, artist, scientists and public

figures.

That was the time when interest in Russian history greatly increased.

Pavel Tretyakov supported the “Inenerant” movement

Today the stock of the Tretyakov Art Gallery totals more than 60 000 works of
the Russian art of the 11™ to the 20" centuries: icons, paintings, statues and drawings.

The Tretyakovs’ intention was to organize a public museum of Russian art

The unique Byzantine icon of the early 12" century “Our Lady of Vladimir” is
one of the invaluable exhibits.

The Gallery represents all the stages in the development of Russian art.

Now the Gallery has been reconstructed and paintings of every major Russian
master are displayed in a separate hall.

The Gallery was founded by Pavel Tretyakov in 1856 and donated to the city
of Moscow in 1892.

& TEXT IL
Task 1. Read the text. Try to catch the information given in it.
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Ivan Konstantinovich Aivazovsky (July 29, 1817 - May 5, 1900) is a Russian
Romantic, academic painter of Armenian descent. He i1s most famous for his sea-
scapes, which constitute more than half of his paintings. Aivazovskiy's name is al-
ways connected with the sea. In his best seascapes he has revealed his inner self
through the spirit of the times, his ideals of humanism, and the love of freedom.

He studied at the Academy of Arts in St. Petersburg. Aivazovsky produced
about 6,000 paintings, depicting mainly scenes on the Black Sea and turbulent sea-
scapes, including The Ninth Wave Black Sea, Amid the
Waves. Aivazovskiy had a vivid and emotional under-
standing of reality. He always remained a romantic at
heart even through his art could never separate itself
from his academic background. The artist's expressive
language was in complete harmony with the techniques

that he used. As a young boy Aivazovskiy had known

the sea, had loved it passionately and had known the
secrets of its movements. It was this memory, together with his imagination, that was
responsible for his best works. Rather than merely "reproduce" the sea, Aivazovskiy
tells us its fables and thus makes a symbolic statement.

The concept of light is extremely important to
Aivazovskiy. Aivazovsky was especially effective at
developing the play of light in his paintings, sometimes
applying layers of color to create a transparent quality.
In Aivazovskiy's art light is the eternal symbol for life,
hope and faith. This is light the creator, the concept of

which has its roots deep down in Armenian culture and

its continuity in the next generation of Armenian art-

He also painted sea battles (such as Siege of Sevastopol) and landscapes. Many
of his later works depict the painful heartbreak of soldiers at battle or lost at sea.
Aivazovsky established a picture gallery in Theodosia, which he donated later to the
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city. The Aivazovsky Picture Gallery in Theodosia has some 400 of his works, as
well as paintings by Crimean seascape artists and a small collection of seascapes by
Western artists. In addition, Aivazovsky founded an art school and gallery to engage
and educate other artists of the day. He also built a historical museum in his home-
town, in addition to beginning the first archaeological expeditions of the same region.

His works are in the most renowned museums throughout the world, including

New York's Metropolitan Museum and the Hermitage in St. Petersburg.

WX Exercise 6. Answer the questions finding the information in the above given text:

When and where was 1. Aivazovsky born?

Where did he study?

In what genre did he work?

What ideas are depicted in his seascapes?

What are his most famous works?

What is peculiar about the colours in his seascapes and landscapes?
What does light symbolize in his works?

What did he found in his native town?

A S AN A S e

Where can we see his works now?
W Exercise 6.a. Now try to summaries the information and make up a story con-

cerning Aivazovsky’s life and his creative activity. What is your attitude to him? Do

you consider him to be a prominent painter?
W Exercise 6.b. Look at the reproduction of his painting “A Sinking Ship”. Try to

describe it. Speak about the following: a)a plot; b)an idea; c)your feelings, d) role of
the colours and light.

W Exercise 6.c. Think over the questions:

e [s it possible to speak about Theodosia as about the town of Aivazovsky? Why

yes, or why no — prove your point of view.

e [s it possible to use his name as a town mark? A part of place branding?
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& TEXT WI. Read and translate the dialogue. Pay special attention to the itali-
cized words and phrases. If you don’t know them, try to remember.

Reproduce the dialogue.

— Have you been to the Tretyakov Gallery?

— No, I haven't. For some years it was closed for capital repairs. It goes with-
out saying, I would like to visit this gallery and I hope to do it in the future.

— Whose works of art do you admire?

— I am fond of genre scenes. I like Pavel Fedotov's works of art very much.
He was a great master of genre painting. For nine years he created a great number of
perfect works of art, such as "A Newly Awarded Officer", "The Fastidious Bride",
"The Aristocrat's Breakfast" and the others.The movement initiated by Fedotov soon
became known as Critical Realism. It laid the foundation for the democratic painting
of the "Wanderers" in the second half of the 19-th century.

— What do you know about the "Wanderers"?

— A truly national realistic tradition began with the appearance of the "Wan-
derers". Kramskoy organized a protest against prescribed mythological themes in art.
This action marked a break with the old classicism patterns which lost popularity
with the educated public but continued to be taught. After the break with the Acad-
emy Kramskoy founded a group of thirteen independent painters. He set up a work-
shop (artel), the "Wanderers". They reflected the most urgent problems of the day as
the subjects of their works of art. The most prominent Russian artists of the 1870s
and '80s, including Ivan Kramskoy, Il'ya Repin, Vassily Surikov, Vassily Perov, and
Vassily Vereshchagin, belonged to this group. This group was dominant for nearly 30
years.

— Are you fond of portraits?

— Yes, I do. I like the portraits created by the Russian painters of the 18th cen-
tury such as Vladimir Borovikovsky, Fyodor Rokotov, and Dmitry Levitsky. They
showed the richness of the spiritual life. Karl Bryullov was an excellent portraitist
too. Even in the ceremonial portraits he managed to reflect something new.

Bryullov's small-scale portraits are not restricted by academic tradition. The members
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of the "World of Art" group also produced remarkable portraits of Russian writers
and artists. For example, Somov made a number of portraits of outstanding Russian
people, including Alexander Blok.

& lna camocmoamenbHblx ROUCKOG:

3ananme 1. Read the text. Find in it the information on the following.

a) Where is the museum located?

b) When was it opened?

c) What is the main idea of the museum’s displays?

d) What name unites all the exhibits?

e) What sentences explain the foundation of that museum in that very place?

f) What functions are fulfilled by that museum — historical, aesthetic, artistic,
educational, communicative, entertaining, tourist branding making or any else?

Name them. Prove your point of view.

The museum of Landscape
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The building of Landscape Museum in Plyos is a historical one. It is a former
mansion of the merchants Groshev and Podgornov. The house was constructed 220
years ago. That very building was shown in the I. Levitan’s picture "Evening. Golden
Ples" (1889). In the Soviet period a secondary school was located there. The museum
was opened in 1997. Now it is the only Landscape museum in Russia, a real treasure
of the Russian art, which can be put in the row with the Tretyakov’s Gallery, the Rus-
sian Museum in St.Petersburg etc. The museum’s collection includes more than 200
works created by the Russian painters. Some of them worked or visited Plyos, the
calm and quiet ancient Russian town on the Volga. All works and their creators are
centered on one name, the name of I. Levitan, the famous great master of landscapes,
who spent summers in Plyos and reflected beautiful nature of Russian countryside in
his masterpieces. It was he who changed the image of Plyos. That brought a great
number of tourists to that small town. That process was followed by social changes —
on the bank of the Volga near that picturesque place a tourist and health recreating
centers appeared with all obligatory infrastructures.

Once Isaak Levitan said to his students: “Gentlemen, perhaps we will become
well-known artists, then we will be able to keep our money in the Lion’s bank...
Then I’ll buy a workshop. And when I die, you will turn this workshop into”The

House of Landscape.” His dream came into life.

& Jlna camocmosamenbHblX HOUCKO8:
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3ananue 2. Read the text. Be ready to formulate your point of view concerning

the information given in the text.
How to Appreciate Paintings

The beauty of the work of art has to be felt. One needs the ability to penetrate
and share the vision of the artists; lacking such ability, one may develop it. Is it im-
possible then to learn how to look at and appreciate paintings? Certainly not. No art
critic, connoisseur or collector would dare say he was born with a developed sensitiv-
ity.

The best way to gain better understanding and greater enjoyment of art is to
view many paintings, looking at them thoughtfully and earnestly. Great works of art

seem to look different every time on stands before them.
W Exercise 7. Do you agree with said above? Prove your opinion using the follow-

ing models:

e [ am of the opinion that some people feel somewhat at a loss in an art museum.

e To my mind sometimes a simple painting by a little-known artist is more mov-
ing than that of a famous master.

¢ [n my opinion no man would dare say he was born with a developed taste.
You may also use the following words and phrases:

e To appreciate the work of art,

e to be interested in art,

e to realize, superficial,

e to feel ashamed of,

e to attract smth,

e to get better understanding of art,

e to view paintings,

e portrayal,

e the rendering of the personality.

Keys to exercise 3.
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1. Andrei Rublyov
2. Dmitri Levitskiy
3. Alexander Ivanov
4 Victor Vasnetsov;
5. Isaac Levitan;

6. Nicholas Rerikh
7. Alexander Benua
8. Mikhail Nesterov
9. Valentin Serov;

Keys to exercise 4:

Fyodor Rokotov «Alexandra Struyskaya» (1772);

Karl Bryullov «The Rider», 1832;

Orest Kiprenskiy « Portrait of Alexander Pushkiny, 1827
Ilya Repin «Sadco» (1876)

Mikhail Vrubel «The Swan Princess» (1900)

Kuzma Petrov-Vodkin « Madonna and Child» (1923)
Konstantin Korovin «Portrait of Chaliapin» (1911)

Boris Kustodiev «Bolshevik» (1920)

Keys to exercise 5:

12;5;1;4;6;2;8;,9;3;10; 11; 7.

UNIT IV. PUSHKIN STATE MUSEUM OF FINE ARTS:
HISTORY, NAMES, EXHIBITS

Task 1. Check yourself if you know the meaning of the following words:

To house; the Renaissance period; to be of great artistic value; the architecture and
interior design; treasures; to create; to be an extension of; to represent - to be repre-
sented; predecessors; to form a conception of; to restore; to exhibit — to be exhibited;

to display; heritage; the gem of the collection
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Task Il. Read the text. Translate it. Be ready to reproduce the main informa-
tion given in it.

& TEXT 1. PUSHKIN STATE MUSEUM OF FINE ARTS

One of the world's richest collections of fine arts from time immemorial to date
is reasured at the Pushkin State Museum of Fine Arts.

The Museum was created as an extension of the Cabinet (museum) of Fine Arts
and Antiquities of the Moscow University as an educational and public institution
where the most important periods of art history from ancient times to the New Age
were represented. The Museum became the first institution of this type in Russia.

The founder of the Museum and its first Director (1911-1918) was Prof. Ivan
Tsvetaev, head of Art Theory and History Department of Moscow University. The
idea of founding such a museum in Moscow had been thought of many times in the past,
and I. Tsvetaev developed his predecessors' basic ideas to form his own conception of
the museum.

In 1896 a competition for the best architectural design for the Museum building
was announced which attracted 19 architects. The University Board chose a Moscow
architect Roman J. Klein (1858-1924) as the winner. The solemn stone laying cere-
mony for the Museum took place on August 17, 1898, in the presence of the Emperor
Nicolas II and members of the royal family.

The Museum was constructed in the centre of the city, not far from the Krem-
lin. The Moscow Duma handed the property over to the University in 1895-1898.The
construction of the building used the latest technical methods in correspondence with
the museum requirements. It was conceived in the style of an ancient classical temple
on a high podium with the Ionic colonnade along its facade. Its splendid interior was
created using architectural styles from different historical periods that corresponded
to various collections. Ivan Tsvetaev invited many Russian scholars to participate in
the project, among them were the artists V.M. Vasnetsov, V.D. Polenov, A.Y.
Golovin, LI. Nivinski as well as well-know Russian engineers I.I. Rerberg and V.G.

Shukhov who also participated in the construction of the building.
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The original collection consisted of copies of classical and ancient art, origi-
nal artifacts from Ancient Egypt and Renaissance works. Placards and other copies of
the originals were commissioned from abroad. The unique collections of Egyptian an-
tiquities (over 6 thousand objects) became the gem of the Museum’s collection. At its
start, the Museum collection contained other valuable works of art as well: Italian paint-
ings, decorative art objects from the XIII-XV centuries, etc.

The Museum was opened on May31, 1912. On May 31, 1923 the Museum be-
came independent from the University.

In 1941-1944 the greater part of the Museum funds were evacuated to Novosi-
birsk and Solicamsk. Reconstruction of the Museum’s buildings which had suffered
from bombings began in 1944. In 1955 masterpieces from the Dresden Picture Gallery,
saved from annihilation in the Second World War by Soviet soldiers and fully restored
by the Museum experts were exhibited. From that moment the scope of the Museum's
exhibition activity of the Museum expanded. Throughout the Museum existence, over
700 exhibitions have been held, showing works from its reserves as well as from for-
eign museums collections.

At the initiative of a collector, Dr. Ilya S. Zillberstein, and the Museum's Direc-
tor, Irina A. Antonova, the Department of Private Collections was set up in 1983, lo-
cated next to the main building of the Museum in a specially reconstructed and
equipped XVIII-XIX century building (opened on January 24, 1994).

The Educational Art Museum was organized in 1996 as a new Pushkin Mu-
seum department, situated on the Russian State Humanies University premises
(RGGU) on Chayanova street (opened on May 30, 1997).

At present, the Pushkin State Museum of Fine Arts collection constitutes more
than 500,000 works of art - paintings and sculptures, graphic art, decorative art, ar-
chaeological monuments, numismatic items and photography. The display of Western
European painting is second only to the Hermitage in St. Petersburg.

In 1991, the Pushkin State Museum of Fine Arts acquired the status of a Par-

ticularly Valuable Cultural Heritage Institution of the Russian Federation.
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The Museum has its own restora-

tion workshops and a research library. It emmmn
publishes research almanacs, catalogues
of the collection and exhibitions, guide B

books, albums, and a series of [

pamphlets entitled "To assist school

education" etc. The Museum init iated various types of educational activities for chil-

dren. The Pushkin Museum has been holding the annual international music festival,

«December Nights", since the great musician, Svyatoslav Richter, initiated in 1981.
Hcmounux: hitp.//www.museum.ru/gmji

W Exercise 1. Find in the text sentences with the following words and phrases. Use

these phrases in the sentences of your own.
e The halls are devoted to;
e of great artistic value are;
e from time immemorial to date;
e to be an extension of;
e to initiate;
e to copy — to be copied;
e to form a conception of;
¢ the stone laying ceremony;
e to restore; as well as;
e to acquire the status of;
e (to) a purchase;
e to name after;
e to be placed;

e to turn into.
X Exercise 2. Finish the sentences.

1. The Museum was created as ...

2. The founder of the Museum and its first Director (1911-1918) was...
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. Tsvetaev developed ...
. The Museum conceived in the style of ...

. Its splendid interior corresponded to ...

3
4
5
6.
7
8
9

The original collection consisted of ...

. Unique are collections of ...
. At present, the Pushkin State Museum of Fine Arts collection constitutes ...

. The display of Western European painting is ...

10.Now the Museum has...

W Exercise 3. Say what events are connected with the following figures:

January 24, 1994; 1981; 1991; August 17, 1898; 1896; 700;1955; 19; May 30,

1997; 1895-1898; XIII-XV centuries; 1944; 500,000.

W Exercise 4. Answer the questions:

[E—

A S A B e

What was the Museum created for?

Who was the founder of the Museum of a new type?

When did the opening ceremony take place?

When did in become independent from the University?

What are the main departments and the displays of the Museum?
What is the gem of its collections now?

Where were the exhibits during the IT World War?

What activity does the Museum initiate and carry out now?

What 1s the Museum famous for?

WX Exercise 5. Translate paying special attention to the worlds in bold type:

l.

The European painting collections of the Pushkin Museum have been enriched
by loans from the Hermitage.

This museum has an active loan program.

. There were three loan exhibitions on during August, and some of the pictures

belonging to the museum were out on loan.

W Exercise 6. Give as many combinations with the following words as possible.
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An ... exhibition, a...show, a...collection, ...display, a...likeness, a gift for...,

a master of..., the collection of...
W Exercise 7. Describe any show. You may use and include the following

phrases in your talk.

An exhibition bearing the title..., it was opened on April 1* in the... Museum
and remained on show for a period of three months till June, to arrange an exhibi-
tion, on the opening day of the exhibition, the impressive col-
lection, you’ll have to be something of an expert (+ infini-
tive)..., a delight to the eye, a collection of some note,
the lay public, an exhibition not to be missed, you’re in for a
surprise at this exhibition, because the riot of colour, plenty of

interest.

& lna camocmoamenbHblX NHOUCKOB:

3ananue 1. Render in English:

NBan Bnagumuposuu [{BetaeB (4 mas 1847 — 30 aBrycra 1913), uckyccTBo-
Bell, (prtosor, UCTOPUK, Tpodeccop TPeX YHUBEPCUTETOB, aBTOP TPYAOB MO aHTUY-
HOW (UIIONIOTUH U KYJIBTYPE APEBHUX HapoA0B. Ho Bce e TIIaBHBIM JIETIOM €ro JKU3-
HU cTajo co3nanue Myses ussmnbX uckycctB uMeHd A.C. Ilymkuna. Heine Ha da-
cajJie My3es yCTaHOBJIEHA MEMOpHUaibHas JOCKa B €ro 4ecTh. M3BECTEH M Kak OTel]
IBYX pycckux noatrecc, Mapunsl L{BeTaeBoit 1 Anactacuu L{BeraeBoil.

Ponuncs B lllyiickom yesne, HeiHe MBaHOBCKkast o0acTh, ceino Hoso-Tanuibl,

10 B 3-X KmioMeTrpax oT MBanoBo. Celyac B

nome, rae ¢ 1853 roma B TeueHue 75 neT KUIU
TPHU TOKOJICHUS ceMbH [[BeTaeBbIX, OTKPHIT MY-
3ed. B my3ee exeromHo mpoBoasTcsa l[Beraes-
CKHE YTCHUS.

3nech Ke HaxomuTces IepBbld B Poccum

namaATHUK VBany Biagumuposuuy L[BeraeBy.
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X Exercise 8. How can you characterize that museum — historical, literary, cul-
tural, entertaining? Prove your point of view.
WX Exercise 9. How did the creation of this museum change the place? There are

some hints for you. Choose those which you consider useful here. Add everything you
consider necessary.

e The population grew.

e It has become a tourist mark, thanks to it a name of a small settlement became

known all over the country and abroad.

e New roads were constructed.

e New social environment has appeared.

e [t gave new working places.

e [t commemorated the name of the Tsvetaevs which is important for education.

e [t is interesting to see that very place in memoirs and in photos — that helps to

realize historical and social changes.

& Task II1. Read the text. Be ready to answer the questions
ABSTRACT ART

Abstract art is the rejection of all kinds of forms - frameworks that are sup-
posed to define objects, perspectives and scales. Abstractionism was born as a result
of a few already known fields of art: cubism, futurism and impressionism, the trends
very similar to each other. Painters replaced lines with the spot and vertical with
level.

Before the 20th century, most artists showed things looked in reality. Their
scenes were recognisable. Even when they painted imaginary scenes, the elements of
the picture could usually be identified.

Individual painters have always experimented with unusual ways of showing
real objects. They showed the imaginary objects. The most important for them was
not the exactness of a drawing, an imitation to nature, but the movement of thoughts,

the work of brains. They wanted the spectators to think. That’s why in the 20™ cen-
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tury the artists began to break away from realistic ways of painting. They seemed to
be saying: "If you want an accurate picture of a scene, buy a photograph or a picture
postcard." They began to paint life in different ways. They concentrated on form,
colour and shape, and avoided any attempt to tell a story or show a scene naturally.

The kind of art just described is often called abstract art. Once upon a time it
was a revolutionary movement. Now it is a usual thing. Most museums, including
Pushkin Fine Art museum, have examples of abstract art. Some modern museums
contain only abstract art.

Abstractionist painting was born in Russia in the early twentieth century. Pre-

cursor of abstraction in painting was Vassily Kandinsky.
1 Exercise 10. Answer the questions:

What is abstract art?
What is peculiar about abstract art?
What is the purpose of abstract art?

What fields of art are combined in abstractionism?

A e

Where did abstractionism appear?
W Exercise 11. Read the dialogue. The Russian variant of it is given below.

1. Naturally, another style - another expression. This is piece of impressionism.
Impressionists sought to capture one instant in time.

2. “The moment, stop! You are a wonder!”

3. Right you are. Emphasis was placed on capturing the first impression of the
subject, it was painted on the spot, in a state of great emotional excitement at
the sight of a wonderful world.

4. What's your idea of modern art? If you mean abstract art you are right, for it
really rejects depicting real objects and phenomena. Abstractionists sought to
express spontaneity and the unconscious aspect of creating by colour patches
and lines.

5. Say, contemporary art doesn't only consist of modernists' works, does it?
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6. Of course not. There are a great number of styles both of realistic and formalis-

tic trends, and a great deal of masterpieces.

- EcTecTBeHHO, Ipyroil CTUJIb - APYTUE CPEACTBA BBIPAXKECHUS. ITO MPOU3BEIEC-
HHUE HUMIIPECCUOHM3MA. VMIIPECCUOHUCTBI CTPEMWINCH IMOKAa3aTh MTHOBEHHUE
BPEMEHHU.

- OcranoBuck, MrHoBenue! Tl npekpacHo!

- HWmenno. [lenancs akmeHT Ha TO, YTOOBI MOWMATh IEPBOE BIICYATIICHUE OT Ha-
TYpBI, €€ MUCAIN CIIOHTAHHO, B COCTOSHUU CHJILHOT'O AMOIIMOHAILHOIO BO30Y-
XKJCHHS OT BUJICHUS MPEKPACHOTO.

- UYro THI MMeeNIb B BUY IOJ COBpPEMEHHBIM MCKyccTBOM? Ecim aOctpakimo-
HU3M, TO ThI MPaBa, OH JACHCTBUTEIILHO OTBEPraeT peaibHble OOBEKTHI U sIBJIC-
HUS. AOCTPaKIIMOHUCTBl CTPEMUIUCH BBIPA3UTh CHOHTAHHOCTh U Oecco3Ha-
TEJIbHOCTh TBOPUYECTBA B IIBETHBIX MATHAX U JIMHUSIX.

- Cnymaii, Beib COBPEMEHHOE UCKYCCTBO COCTOUT HE TOJBKO M3 MPOU3BEACHUM
MOJEPHUCTOB?

- Koneuno, Her. B HemM MHOro cTuieil Kak peaJlMCTHYECKOro, Tak U (popmanu-

CTHYECKOT'O HalpaBJICHUI ¥ MHOTO IIICJICBPOB.
W Exercise 12. How is Abstract art characterized in the dialogue? What is the
definition of impressionism? Do you agree with the given definitions?
W Exercise 13. Read and render in English. You may use the following expres-

sions:
e To penetrate
e to share the vision of artist
e to gain better understanding and greater enjoyment of art
e to be on the surface
e to lie deep
e at the first view

e to have a just perception of
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e by degrees.

Jlis Toro, 4TOo0Bl IPOHUKHYTH B 3aMBbICENl XYAOKHHUKA, BOCIPHUHATh CMBICI U
coJiep;kaHue ero oopas3oB, Ha/l0 HAyUYUThCS BUAETh U MOHUMATh UCKYCCTBO. 3HAKOM-
CTBO C M300pa3UTENIbHBIM UCKYCCTBOM OOBIYHO HAYMHAETCS B My3€€ WJIM Ha BBICTAB-
Ke€.

Bo BcskoM O0JIbIIOM TBOPEHUH €CTh IMPOCTOE U CIOKHOE; TO, YTO JICKUT HA
OBEPXHOCTH, BOCIIPUHUMAETCS Cpa3y, a OrpOMHas IIIyOMHA, KOTOpas MOCTUTAETCA
HOCTENEHHO, TPeOyeT OOJBIIOro HAIPsSKEHUS AYLIEBHBIX CHJL.

MO0>XHO MENBKOM B3IJISIHYTh HAa MOPTPET U, YSICHUB, KOTO OH U300pa)xaeT, Mou-
i aanbiie. Ho 3to Oyzaer 3HauuTh, 4To BBl MOCMOTpenn KapTUHY, HO HE YBUEIH €e€.
Ilopolinure eme pa3, BCMOTpUTECh BHUMarelbHee. [I0CTENEHHO MCTUHHBIA CMBICI

OTKPOCTCs BaM.

UNIT V. WORLD TREASURES IN RUSSIAN MUSEUMS

Task 1. Check yourself if you know the meaning of the following words and

phrases:

To rank among; to be enlarged by; to be gutted by; to constitute; to extend; to be
erected; to comprise; to include; to contain; to be followed by; to contrast with; tap-

estry; precious textiles; weapons; ivories; pottery; porcelain

Task Il. Read the text with a dictionary. Pick up all the information concern-

ing past and present of the museum.

& TEXTL
THE HERMITAGE
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The State Hermitage in Saint-Petersburg ranks among the world’s most out-
standing art museums.
Nowadays its vast and varied
collections take up four
buildings.

The Winter Palace,
subsequently enlarged by the
addition of three Hermitages,
was the work of the architect

Rastrelli. Only the shell of

the original building remains,
for the great palace was gut-

ted by fire in 1837. Its fa-

cades show the diversity of

style, some highly ornate, others extremely sober, the northern, eastern and southern
fronts providing a series of noble and pleasing harmonies in green and white. It was
on the West side that the Hermitages were later added. The Winter Palace constitutes
a great baroque world of its own: 1050 rooms, 1786 windows, 117 staircases. It is
even bigger then appears from the outside. The Little Hermitage was built by the ar-
chitect Vallin de la Mothe. The calm of his classical facades contrasted with
Rastrelli’s dancing baroque. The Raphael Loggia were designed by Quarenghi and
opened in 1788, and what is now called the Old Hermitage was built by Felten by ex-
tending the fagade of the Winter Palace among the river bank. The New Hermitage
was erected to the design of the Munich architect Leo Klenze. In addition to the
works of Western masters, the Hermitage has sections devoted to the arts of India,
China, Ancient Egypt, Mesopotamia, Pre-Columbian America, Greece and Rome, as
well as a department of pre-historic art, not to mention a section devoted to Scythian
art. People come to admire the collections of tapestry, precious textiles, weapons,

ivories, pottery, porcelain and furniture as well. Paintings represent only a fraction of
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the riches of the Hermitage. Pictures are just one section, even if the most spectacu-
lar.

Famous is the collection of West-European paintings covering a span of about
seven hundred years, from the century and comprising the works by Leonardo da
Vinci, Raphael, Titian, El Greco, Velasquez, Murillo; outstanding works by Rem-
brandt, Van-Dyck, Rubens; a remarkable group of French 18"-century canvases, and
Impressionist and Post-Impressionist paintings. The collection illustrates the art of
Italy, Spain, Holland, Belgium, Germany, Austria, France, Britain, Sweden, Den-
mark, Finland and some other countries. The West European department also in-
cludes a fine collection of European sculpture, containing works by Michelangelo,
Canova, Falconet, Houdon, Rodin and many other eminent masters.

The Hermitage, together with the Pushkin museum, must be ranked among the
richest in the world in respect of Impressionist art. A dozen or so rooms are open be-
ginning with three containing only Impressionist: Monet landscapes, Sisley and Pis-
saro at their freshest. These are followed by a room of ten Cézannes and a room of
Gauguin’s of the highest quality. Then the most fabulous of all: two rooms with thirty
Matisse’s; they are followed by two containing Picasso. “The Prodigal Son” by Rem-
brandt makes the display worthwhile for itself alone. The North and South Nether-
lands, with pictures of every school in impeccable condition are without rivals. The

French collection from Poussin to Fragonard is hard to beat.
X Exercise 1. Say what events are connected with the following figures:
A dozen; 1837; 1788; 30; 1050; 1786; 13" to 20"; 3; 10; 2; 700;
W Exercise 2. Install a proper word or phrase from given below. Mind: there is a

superfluous (nuwnee) word.
1. The ... of the Hermitage are very versatile in style.
2. The colours of the Winter Palace demonstrate great... .
3. The Hermitage contains the richest ... of the Impressionist art.
4. The museum houses not only pictures but also ..., precious textiles, weapons,

vories, pottery, porcelain.
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5. The calmness of the Little Hermitage ... ... Rastrelli’s baroque facades.

6. There is a department of ... ... in the Hermitage.

Scythian art: Collection; tapestry: Harmony; fagcades; contrasted with; school.
X Exercise 3. Give the English equivalents for the following in the sentences of

your own.

Opmurtax, 3uMHUN nBopen, Mainbiii Opmutax, Crapeiii Dpmurtax, HoBbli
Opmutax; MckycctBo [peBuero Erunta, ckudckoe uCKyccTBO, UCKycCcTBO JIpeBHei
I'petnn, MckyccrBo Puma, 3anagHo-EBponeiickue monoTHa, EBponeiickas CKymbIl-
Typa; borarcrBa Dpmuraxa; ['o0enensl, opyxue, papdop, kepamuka; [llkona xuBo-

MIUCH, BBICOYANIIIEe KaYeCTBO, KOJUICKITUS (PpaHITy3CKOTO UCKYCCTBA.
W Exercise 4. Answer the questions:

1. What buildings does the Hermitage comprise?
. What sections does the Hermitage have?

. What arts are represented in the Hermitage?

2

3

4. What styles can be seen in the Hermitage?

5. What periods of the world art are shown in the Hermitage?
6

. Works of what greatest masters are collected in the Hermitage?

& lna camocmoamenbHblx ROUCKOG:

3ananue 1. Find the information to answer the questions: In what connections
are the next names mentioned?

Rastrelli, Vallin de la Mothe, architect Leo Klenze, Leonardo da Vinci, Raph-
ael, Titian, El Greco, Velasquez, Murillo, Rembrandt, Van-Dyck, Rubens, Michel-
angelo, Canova, Falconet, Houdon, Rodin, Monet, Sisley, Pissaro, Cézannes, Gau-
guin, Picasso, Rembrandt, Poussin, Fragonard.

What information connected with these masters can you add?
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3ananue 2. Prepare a short report about life and activity of one mentioned
painter or architect.

& TEXT IL
Task I11. Read additional information. Be careful with names and figures.

The Hermitage was established by Catherine II as her personal museum. She
began to collect paintings in 1762 after she had been crowned. The museum was in-
tended to raise the prestige of the Russian court. Catherine II purchased not only
separate pictures but the whole collections including some of the best in Europe. In a
very short period of time her gallery became famous. First it was placed in one sepa-
rate room (“Hermitage” means “place for resting”). As the collection grew several
buildings were constructed not far from the Winter Palace which were called the
Small Hermitage, the Old Hermitage and the Hermitage Theatre.

After the death of Catherine II, by the middle of the 19" century the Hermitage
had become so important for the Russian culture that the progressive circles asked the
government to turn it into the public museum.

Today the Hermitage is one of the largest and best museums in the world with
its more than 2.7 million works of art of various nations and periods of history, from
ancient times to the present day.

The Hermitage houses monuments of Oriental cultures, works of art from In-
dia, China, Japan. 120 halls are devoted to West European arts. There are works by
great masters of the Renaissance period. The Hermitage collection of French works
of art is the largest outside France. Of great artistic value are the architecture and in-
terior design. It is impossible to mention all the treasures of the Hermitage — paint-
ings, statues, drawings, coins, medals and works of applied art.

The Hermitage is constantly growing and purchasing new exhibits. Now it has
more than 400 halls. If somebody wants to look for a minute at each exhibit it will

take him 12 years to see everything.

X Exercise 5. Combine two texts and retell about the Hermitage.
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W Exercise 6. Prove that the State Hermitage in Saint-Petersburg ranks
among the world’s most outstanding art museums.
W Exercise 7. Translate. Reproduce:

— If I were you, I’d make these lines more distinct, George.

— But you ignore the fact that it’s not a drawing. It’s a painting. Colours and
shades may pass into one another inconspicuously, gradually.

— Nevertheless the flash of this woman’s arms should be distinguished from the
background but it melts into it. Add a couple of strokes and the picture shall be

the focus of the exhibition.

— Most likely.
$© TEXT III. LEONARDO DA VINCI IN THE HERMITAGE
Task IV. Read the text without dictionary.

Leonardo da Vinci (1452-1519) was a painter, architect, inventor, and student
of all things scientific. His natural genius crossed so many
disciplines that he epitomized the term ‘“Renaissance
man.” Today he remains best known for his art, including
two paintings that remain among the world’s most famous
and admired, Mona Lisa and The Last Supper.  Art, da
Vinci believed, was indisputably connected with science
and nature. Largely self-educated, he filled dozens of se-
cret notebooks with inventions, observations and theories

about pursuits from aeronautics to anatomy. But the rest

of the world was just beginning to share knowledge in
books made with moveable type, and the concepts expressed in his notebooks were
often difficult to interpret. As a result, though he was lauded in his time as a great art-
ist, his contemporaries often did not fully appreciate his genius—the combination of

intellect and imagination that allowed him to create, at least on paper, such inventions
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as the bicycle, the helicopter and an airplane based on the physiology and flying ca-
pability of a bat.

The Hermitage possesses two, out of 12 or 14 works surviving from Leonardo.
The Leonardo da Vinci Hall in the Hermitage is one of the most gorgeous interiors.
The hall is decorated in the style of 17 century French Baroque.

These are the only two works of the great Italian painter in Russia. In the ear-
lier of these is Mary, who holds Jesus in her lap. The painting is called "Benois
Madonna" - the surname of the family who sold the painting to Nicholas II in 1914.
Another painting is "Madonna Litta". It depicts the Virgin suckling the breast of Je-
sus.

The next room is devoted to the direct successors of Leonardo. Portrait of a
woman known as «Flora» is painted by Francesco Melzi, the most faithful disciple of

Leonardo, on whose hands he died.
W Exercise 8. Why is Leonardo da Vinci called “a man of the Renaissance”?

Prove your point of view giving the characteristic of the Renaissance period.

& na camocmoamenbHblX ROUCKOG:

3ananue 3. Read some additional texts paying special attention to names and
facts:

Today seems to be exactly the moment when Ivanovo is facing global changes
in museum activities. It is for the fourth time that
Ivanovo State D.G.Burylin Historical and Local Lore
Museum, ranking one of the first within the region, has
been entered onto winners’ shortlists for the museum
contests “A Changing Museum in a Changing World”.
The museum comprises a number of branches, but the
main collection is exhibited in two mansions located op-
posite each other in Baturin street. One of the mansions

is a former private house, previously owned by Dmitry |

Gennadievich Burylin, a merchant, a patron of arts and collector from Ivanovo-
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Voznesensk, who actually founded the museum. Now, it is Museum of Ivanovo
Chintz. On the opposite side of the street, there is another house which D.G.Burylin
built (by architect P.Trubnikov) to exhibit his unique collection of the “ancient and
valuable objects.” The mansions are connected by an underpass, a nice empty space,
about 200 meters long.

In 1914, D.G.Burylin opened the Museum of Industry and Art, comprising Ma-
son collection, a collection of Bibles in various languages, and a collection of Bud-
dhist religious objects. Burylin’s textile collection, including about half a million of
fabric samples, was one of the largest in the world. The museum collection contained
such rarities as an Egyptian mummy and the only universal astronomic clock in the
world. The collector willingly lent his exhibits for dis-
plays and study purposes, for example, to St.Petersburg.
He hoped that his collected items would be useful for
education. In 1896, D.G.Burylin bequeathed his collec-
tions to his native town of Ivanovo-Voznesensk. Later its
original exhibits were scattered all over Russia (the Her-

mitage Museum, the Tretyakov Gallery, the museum of

Yasnaya Polyana) and neighboring countries. In fact,

Burylin’s collection grew to be a collection of national
significance.

(World of Museum. #7-2011 http://www.mirmus.ru/projects/149-museum-
charity-dimension-ivanovo.html).

The Industry and Culture Museum was originally opened in 1914 as the Mu-
seum of Rarities and Antiquities. Now the museum has several halls dedicated to the
history and culture of Ivanovo and beyond. The Library of Dmitri Burylin has exhibi-
tions on the museum's fund of books. The Arsenal displays a selection of weapons
from various ages. The European Collection has information on the history and cul-
ture of Europe. The Culture and Time display has portraits and information on fa-
mous factory owners from Ivanovo. The White Hall houses works of art and finally

the Nature of Ivanovo Lands represents the museum's nature department.

54



A e

(www.russianmuseums.info/M530)
X Exercise 9. Answer the questions:

Activity of what very famous personality is described in the texts?
What museums are mentioned in the texts?

In what city are these museums located?

What is the main idea of the museums’ collections?

Do you agree that these collections are of national importance?

W Exercise 10. «Today seems to be exactly the moment when Ivanovo is fac-

ing global changes in museum activities».

What is your opinion about that statement? Prove your point of view. /{na no-

CMPOERUA CMPYKMYPUPOBAHHOZO 6bICKA3bIBAHRUS 6bl MOJHCEME UCNOJIb3068ANb Clle-

oyrouue paszol:

In my opinion... To my mind... Personally I... Ifyou ask me...
I think...

I believe...

I am sure that...

As to/for... As far as [ know/I remember/ I can see...

As far as [ am concerned — yTo KacaeTcst MeHS. ..

The matter is that... The thing is that... The fact is that... The point is that... —
JIEJI0 B TOM, 4TO (8ce 4)

On the one hand...

On the other hand...

Besides, ...

Thirdly/then/after

& CUJIA CJIOBA

Cmooiceme nu 6wl pa306pambc;1 6 JIEKCUKe, Komopas nomozcaem onucamov pa-

bomy xyoooicnuxa? Ilposepvme cebs.
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. chisel — A: nenute. b: BasgTh, BeICeKaTh. B: nemathk cienok. I': oTiamBaTh B

hopmy.

stroke — A: niBeroBoe nsaTHO. b: y30p. B: mpuewm. I': ma3oxk .

. study — A: atron. b: Habpocok. B: mponrkHoBeHue. [': BugeHue.

still life — A: cenbckuii nenszax. b: necHasa cuenka. B: natropmopr. I': ropoa-
CKOM TEen3ax.
draftsman — A: Harypmuk. b: 3aka3uuk. B: 3Harok. [': pucoBanbuuk.

panel — A: nocka mist sxxuBonucu. b: dpecka. B: 6apenwsed. I': sxconar.

. secular — A: s3piueckuil. b: cBeTckuid, 3eMHo#. B: penurnosnsii. I': cpennene-

KOBBIH.
etching — A: scramn. b: Butpax. B: kontyp. I': rpasiopa.
poignant — A: u3nydaroui cBeT. b: MyuureneHbld. B: npuuymimseiii. I

YTOHYEHHBIN.

10.palette — A: crankoBas xuBonuch. b: akBapens. B: manutpa. I': daktypa.

11.ornate — A: 3aragounsiif. b: Bocrounslii. B: neimHo ykpamenusiid. I': rpadu-

YECKUMU.

A S AN A S e

Omeembul:

chisel — b: BasiTh, BrIceKaTh U3 MpaMopa, BeIpe3aTh U3 jaepeBa. Op. cisel
stroke — I': ma3ok, mTpux. AHII. strac

study — A: atron. Jlar: studere (3aHuMaTbcs 4eM-1100).

still life — B: HaTtropmoprt

draftsman — I': pucoBanbpIIuK.

panel — A: nocka s sxuBonucu. Ct.-@p. panel (kycok yero-iu6o)
secular — b: cBerckuii, 3emuou. Jlat. secularis

etching — I': rpaBropa, odopr.

poignant — b: MyuuTenbHBIN, TaKkKe OCTPhIX (0 UyBcTBE): JIaT. pungere

10.palette — B: manutpa, uBeroBas ramma. Jlat. pala (;ionara)

11.ornate — B: meimHo ykpamenssiid. JIat. ornatus (6enuTh, KpacuTh).
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™ Exercise 11. Translate:

. These ornate structures were vastly different from those previously raised to
honour pagan gods.

. Rodin’s famous monument “The Citizens of Calais” is remarkable for the
poignant expression of the various figures.

. Secular subjects were still quite rare in the Renaissance period.

. Rubens was a good colorist and an excellent draftsman.

. One of Gainsborough’s most fascinating works is the study of his “Two daugh-
ters”.

. Michelangelo chiselled the statue of David from a huge marble stone.

. The grass in the foreground is painted in thick, vigorous brush stroke.

. Velasquez approached a simple still life with as much exactness and care as a
composition on a grand scale.

. In those days artists got ready suitable panels or canvases and prepared oils and

varnish themselves.

10.About 1789 Goya began his work on the series of etchings, “The Capriccios”.

11.The new intensive study of colour brought about a new palette and a new tech-

nique.

UNIT VI. COLLECTIONS OF S.-PETERSBURG’S MUSEUMS

Task 1. Check yourself if you know the meaning of the following words and

phrases:

Grand Duke; graphic art; heirs; source of acquisitions; damage; mutually advanta-

geous interchange; folk art; numismatics; avant-garde.

& TEXT I. THE STATE RUSSIAN MUSEUM

Task I1. Read the text. Pick up all the information concerning past and present

of the museum.
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The State Russian Museum is home to the world’s largest collection of Russian
fine art. It was opened on March 7 (19) 1898 by decree of Tsar Nicholas II and was
the country’s first ever state museum of
Russian fine art, which was able to pre-
sent the visitors the whole history of its &=
development. From the very beginning
the collection was housed in the Mik-
hailovsky Palace, which was built for
the Grand Duke Mikhail Pavlovich, son
of Paul L.

The nucleus of the Museum collection consisted of oil painting, sculpture,
graphic art, decorative and applied art. On the whole it was less than 1500 items
mainly from the collections of the Hermitage, the Museum of the Academy of Arts
and from the Royal Palaces. Some exhibits came from private collectors, for example
the Prince Lobanov-Rostovsky collection was acquired from his heirs. The size of the
Russian Museum collection almost doubled during the first decade of its existence.

Another source of acquisitions was the collection from the Alexander Palace in
Tsarskoye Selo (items from the Anichkov Palace entered the Museum much later). A
considerable part of fine artworks was presented to the Museum from the private col-
lections.

The October Revolution caused no damage to the Russian Museum collection.
All the nationalized private collections and separate artworks were transferred to mu-
seums. During the first decade after the Revolution the Russian Museum collection
grew several times compared to its original size. The ties of the Russian Museum
with the Hermitage and the Tretyakov Gallery permitted mutually advantageous in-
terchange of artistic treasures.

Nowadays the collection of the Russian Museum numbers some 400.000 works
and covers the entire history of Russian fine art from the tenth century to the present
day. It reflects virtually every form and genre of art in Russia, including a unique col-

lection of Old Russian icons, works of painting, graphic art and sculpture, decorative
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and applied art, folk art and numismatics, as well as the
world’s finest collection of Russian avant-garde.

Since 1976, the Russian Museum has been a Na-
tional center coordinating the academic and methodo-
logical work of all the art museums of Russia. Now the
Museum is the owner of three more palaces in the center
of St Petersburg, the Stroganov Palace, Marble Palace
and St Michael’s Castle.

$ TEXT IL

Task I11. Read additional information.

PYCCKHU MY3EN

I'ocynmapcTBennslii Pycckuii my3el, onvH W3 KpynHenmmx MyseeB CaHKT-
[TerepOypra, — COKpOBHIIHUIIA PYCCKOTO HAIIMOHAIBHOTO UCKYCCTBA. Pycckuii My3eit
ocHOBaH B 1895 r. kak «lMMmmeparopckuii My3el pyccKoro Uckyccrsa umenu Mmme-
paropa Anekcanapa II», oTkpsIT g noceturenen B mapre 1898 r. Pasmectucs B
MuxatinoBckom nBopiie (1819 r., apxurexkrop K.M. Poccu), moctpoeHHOM 1J1s BEIH-
Koro kHa3s Muxauna [laBnoBuua. OCHOBOM ero coOpaHusi MOCIYKWIA TPOU3Bee-
HUSL PYCCKMX KHUBOIIMCLEB U CKYJBITOPOB, NOCTYIIMBIINE U3 DPMHUTAXKA, AKaIEeMHUU
xynoxects, Llapckocenbckoro AneKkcaHIpOBCKOTO ABOPIA, a TAKKE U3 YACTHBIX CO-
Opanuii. IlepBoHayanbHO B KOJUIEKLUMAX My3€sl HE ObUIM MPEICTaBICHbl MHOTUE 3a-
MedaTeabHble XYIOKHUKH U JaXKe IeJible MEepUOobl UCTOPUU PYCCKOro HM300pas3u-
TeapHOro ucKyccrBa. OgHako nocie 1917 roga ero KoyeKuuu BbIPOCIN B HECKOJIb-
KO pa3. XyJOKECTBEHHbIE ITPOM3BEIACHUS pa3MECTHIM B 3ajax [0 HCTOPHKO-
MOHOTpapuYecKOMy MPUHIUIY, B XPOHOJOTUYECKON mocieaoBarenbHocTH. Ceituac
KOJIJIEKIIUS OTPAKAET THICAYEIETHIO UCTOPHUIO OTEYECTBEHHOI'O UCKYCCTBA — C IIIy-
OOKOI APEBHOCTH J0 HAIIIUX JTHEH.

My3ero NpUHAIIEKUT KpyMHelllee B CTpaHe cOOpaHue CKYJIbITYpPhI, TPaBiop
U PUCYHKOB PYCCKHX M COBETCKHX XYJI0)KHUKOB, IIPEKPACHBIE TPOU3BEIACHUS MacTe-

POB ACKOPATUBHO-IIPUKIIAIHOT'O 1 HAPOAHOI'O UCKYCCTBA.
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Mys3eil 3aHMMaeT 1eNblid KOMIUIEKC 3/1aHui. [ 1TaBHOEe M3 HUX — OBIBIIMN Mu-
XaWJIOBCKUM JABOpEl, MOCTpoeHHbIM B 1819-1825 romax BeLHarOIIMMCS 3014UM
K.Poccu. 3aech pazmeniaercst 3KCIO3ULHS PyCCKOIO UCKYCCTBA C €r0 3apOKIEHUS J10
COBpEMEHHOCTH. B kopmyce, Bo3BeneHHOM B 1916 roxmy apxurtekropom
C.OBcanaukoBbIM 1O poekTy JI.H.beHya, SKCIOHMPYIOTCS NMPOU3BEACHUS XYI0XK-
HUKOB BTOPO# MmojoBuHbI XIX—Hauana XX Beka u pabOTHl pa3HbIX HAIIpaBJICHUN Tie-
pruoga MoxepHusMa. beiBmmi MuxainioBcKui aBopel U Kkopnyc beHya coeanHeHbl
nepexooM, Onarogaps KOTOPOMY MOCETUTENIH HMEIOT BO3MOXHOCTH IOCJIEI0Ba-
TEJIBbHO PACCMATPUBATh BCE SKCIO3UIINH, Pa3MEILIEHHBIEC B PA3HBIX 3aHUSX.

I'ocynapcTBenHbI Pycckuii Mmy3eil — 3TO HE TOJIBKO COKPOBHIIIHUIIA PYCCKOTO
VCKYCCTBa, HO U KPYIIHBIM HAyYHO-HCCIEA0BATENbCKUN HEHTP. B ero 3amauy Bxoasr
HE TOJIbKO COOMpAaHKE U XpaHEHUE XyJA0XKECTBEHHBIX LIEHHOCTEH, HO U UX U3yUYECHHUE,
pecraBpanus U npomnarasaa. CoTpyaHUKH My3€sl TPOBOAAT 3KCKYPCHH, YUTAIOT JIEK-
IIUU, OPTaHU3YIOT BhICTaBKU. B Teuenue roga B Pycckom my3ee ObIBae€T OKOJIO MOJY-
TOpa MUJUIMOHOB YEJIOBEK.

['maBHOe 371aHME My3esl pacnosioxkeHo 1o anapecy: C-IlerepOypr, yn. Umxenep-
Has, n.4. llepen Pycckum my3zeem, Ha momann VcKycCTB, HaXOIMUTCS MAMSATHHK
Anexcannpy Cepreesuuy Ilymkuny padotsl ckyasntopa M. K. AHUKyIIMHA U apXu-
tekTopa B. A. IlerpoBa. OTkphITHE TTamsaTHHKA B 1957 romy ObLIO NMPUYyPOUYEHO K

npazaHoBaHuo 250-netusa JIeHuHnrpaza.

™ Exercise 1. Combine both texts and retell about the Russian Museum. You

may use the following phrases:
e The Russian Museum is...
e [tis areal treasure-house...
e [t was founded in...
e [t was open for the spectators in...
e The exhibits were arranged in chronological order according to historical-

monographic principles.
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e The picture collection as a whole...
e The collections reflect...
e The buildings are connected by pedestrian crossings...

e The plaster casts are of exceptionally fine quality and look like...

Task IV. Read the text trying to catch out the main information about that mu-
seum. You should know the answers to the questions: “What? Where? When? Why?”
S TEXT III. REPIN MUSEUM -
PENATES

In 1899 Ilia Efimovich Repin (1844-
1930) bought the "Penates" mansion, and do- [ |
nated it to the Academy of Arts on conditions J

that the museum will be founded in this build- g

ing. Repin lived about 30 years in "Penates".
His expressive and impressive works "Unexpected Return"” (1884) and "Refusal from
the Confession" (1879-1885) "Ivan the Terrible and his Son Ivan" (1895) have al-
ready been created. That brought him fate.

There was nothing unusual or extravagant in the building though its exterior
was very fanciful. Repin dedicated himself to the art and he worked in this house, in
the silence and calmness, shutting himself out of the world.

"Penates" 1s the Latin for the "native home". Yes, this house became so native
to Repin that he didn't want to leave it when the border with Finland was closed in
1918. He lived in this mansion till the end of his life, and passed away on 29 Septem-
ber 1930. He is buried there, according to his last will, in the very cenre of the park.

“Penates" had their own destiny that was not less interesting that Repin's des-
tiny. There are a lot of interesting exhibits in the museum. Once the mansion was
visited by Mayakovskiy and there is a photo in the museum, on which Mayakovskiy
and Chukovskiy are photographed in the dining room. Repin liked Mayakovskiy and
the latter's passion for painting. They had some kind of a duel in "Penates" — they

painted each other simultaneously. Maxim Gorky and Feodor Chaliapin, Dmitri
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Mendeleev and Ivan Kuprin, Vladimir Mayakovsky and Sergei Yesenin visited that
place not once. Repin completed the building himself, as initially it did not suit for
the creative activity. In 1940 a museum was opened there. During the World War II
all exhibits were taken out and kept safe, but, unfortunately, the mansion itself was
demolished. The new building was erected in 1962, and it is still called the mansion
museum "Penates".

You can see many interesting and unique things in the house: the artist's cabi-
net and the terrace that served as the first studio. Also, in the front room there is the
unique table, the central part of which can turn round. On the second floor the spa-
cious studios with big windows are located. Next to the building there is a beautiful

square which has the ponds, the draw-well and intricately shaped summerhouses.

W Exercise 2. Answer the questions:

1. Who is the museum devoted to?

Where is the museum situated?

What is the main idea of the museum?
What is it main function? Or functions?
What is the story of the house?

What works by Repin do you know?

N S s W

What other information on Repin’s life do you know?
W Exercise 3. Read the dialogue. Translate it.

- Well, now let us talk about painting. Are you fond of painting?

- To me painting is second only to music. | take a special liking to masters' mas-
terpieces.

- Which painting do you prefer: Russian or West European?

- It is almost impossible to say which painting I prefer — Russian or West Euro-
pean. Each of them has its own peculiarities. I also like the art works created
by the Russian painters - members of the "World of Art" group, such as Alek-

sandr Benois, Yevgeny Lansere, Konstantin Somov, Bakst.
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- What was the goal of the painters of the "World of Art" group?

- They strove to achieve a synthesis of new western European trends and certain
elements of traditional Russian folk art. They emphasized individualism and
artistic personality.

-  Whose works of art of the painters of the "World of Art" group do you like
most?

- I like the works created by Konstantin Somov. He was a painter and graphic
artist. Somov attended the St. Petersburg Academy of Fine Art from 1888 to
1897, then he went to Paris. Somov was associated with the "World of Art"
Journal from 1898. He concentrated on the subjects from the eighteenth cen-
tury. In the "Lady in Blue", of 1897-1900, an oil portrait of the artist Yeli-
zaveta Martynova, the atmosphere of dreams is felt everywhere. Somov's
paintings are characterized by a melancholy nostalgia.

- Do you like the works of art of other Russian painters?

- Yes, do. I like Karl Bryullov's works of art.

- What can you tell us about Karl Bryullov's paintings?

- Karl Bryullov was a perfect historical painter, portraitist, and genre painter. He
made the most notable contribution to the Romantic spirit.

- What is Bryullov's greatest work?

- Bryullov's monumental painting “The Last Day of Pompeii" is his greatest
work. It brought him an international reputation.

- Were Bryullov's other paintings also popular?

- Though he painted other monumental historical canvases, none was as success-

ful as the "Last Day of Pompeii".
X Exercise 3. Reproduce the dialogue.

& Jia camocmoameibHblX ROUCKO8:

3ananme 1. Find in the dialogue the information and answer the questions:

1. What can you say about the group “World of Art?”

2. What work by K. Somov is described in the text above? How is it character-
ized?
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3. What other painters are mentioned in the text? What do you know about them?

& [lnsa camocmoameibHblX ROUCKO8:

3ananme 2. Read the text and be ready to answer the following questions:
1. What museum is described here?
In what city is it situated?
In what building is it organized?

What greatest discoveries were done here?

A I

When was the museum opened?

$ TEXT V.
DMITRY MENDELEEV MUSEUM AND ARCHIVES.

This museum is located in a building of the St.Petersburg University, in the
apartment that the great scientist held during his supervision of the University Chem-
istry Department. He lived here from 1866 to 1890. The Museum exists since 1911; it
was opened 4 years after Mendeleev's death. It was a flat specially designed for the
professor of chemistry of St.Petersburg University. Mendeleev, who became in1865 a
professor at St. Petersburg University, settled down in this apartment (Nov.1866) and
had been living and working here during the period from 1866 till 1890. Many of his
scientific writings were created in his university flat. Here Mendeleev discovered Pe-
riodic Law (February 17 /March 1/ 1869) and constructed his famous Periodic Table.
Then his works assumed a more practical slant.

Although the apartment as a whole has not been preserved in the same state as
it was during Mendeleev's lifetime, in the room used by him as a study almost every-
thing survives just as it used to be. Here Mendeleev's library and archives are placed
now. Mendeleev's library consists of about 20 thousands titles. He was a Russian
government adviser in industry, agriculture and finance. In addition to this he was an
academician of Academy of Fine Arts, he helped Russian painters consulting them on
chemical composition of pigments.

On a special book-shelf there are his own works published during his lifetime,

in particular his textbook "The Principles of Chemistry" which run into 13 editions (8
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russian editions plus translations into English, German and French, not counting the
posthumous ones). On the neighbor shelves is disposed reference literature and Men-
deleev's favorite books among which there are novels of Alexander Dumas, Julius
Verne, T. Main Read etc. are disposed. Mendeleev believed that science-fiction, then
being a very new branch of literature, was extremely useful for scientists while it is

both rest and stimulus for mind. On the walls there are many pictures and photos.

W Exercise 4. Answer the questions:

How long did Mendeleev live there?

What rooms give the complete idea of Mendeleev’s times and his style of life?
How many books are there in his library?

What fiction literature can be seen in his library?

What genre was Mendeleev fond of? How did he explain his interests?

AN O T e

What did his help to Russian painter include?
X Exercise 5. Now think and answer:

Why is that personality interesting for the students of Ivanovo State University
of Chemistry and Technology?

& lna camocmoamenbHblx ROUCKOG:

3ananme 3. Find additional information on Mendeleev’s life and creative ac-

tivity.

UNIT VII. BRITISH MUSEUMS
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Task 1. Check yourself if you know the meaning of the following words:

To be famous for; to be noted for; a collection of miniature; to involve violence; a

revelation; colour sense; portraiture

Task I1. Read the text. Translate it.

& TEXT I. LONDON MUSEUMS AND ART GALLERIES

There are quite a number of museums and art galleries in London which are
world-famous.

The National Gallery is situated in Trafalgar Square and is one of the best-
known art galleries in the world. It was founded in 1824 and houses one of the most
important collections of Italian paintings outside Italy. It is also famous for its Dutch
collection, particularly for paintings by Rembrandt.

The National Portrait Gallery is situated near the National Gallery. It is Brit-
ain’s leading art gallery of portraits of famous people in British history. The National
Portrait Gallery is noted for representing various kinds of portraits — from traditional
oil paintings to photographs. Founded in 1856, at the end of the 20" century it con-
tained over 800 original portraits and more than 500 000photographs.

The famous Tate Gallery was opened in 1897 with the financial support of Sir
Henry Tate. He also gave the collection of 65 paintings. The Gallery contains a
unique collection of British painting from the 16™ century to present day. Turner and
Blake are particularly well represented in the collections. The Gallery also has many
drawings and modern sculpture.

Victoria and Albert Museum is a collection of fine and applied arts. It contains
a great collection of miniature, too. It was opened in 1857 and was named after
Queen Victoria and her husband, Prince Albert.

The British museum was founded in 1753. It’s a museum of human history and
culture. Its collections are amongst the largest in the world and originate from all con-
tinents. Of great value is the collection of antiquities. There is also the Reading room

of the British Library in the Museum. It’s a huge library with 6 or 7 million books,
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which is considered to be one of the largest in the world. According to the British law
a copy of every book, pamphlet or periodical published in Britain must be kept in this
museum. Secondly, the British Museum is a scientific institution, known as Natural
History Museum, where internationally important collections are shown. This place
inspires people to think about the natural environment differently and to take better
care of the planet. Finally, there is a wonderful art gallery in the British Museum
housing unique collections of sculpture, ceramics, drawings and paintings. It also has
a great collection of Italian drawings.

In other worlds, any visitor can find in London a museum to his taste.

X Exercise 1. Answer the questions:

What collections does the National Gallery house?

What is the National Portrait Gallery noted for?

What painters are particularly well represented in the Tate Gallery?
What can you observe in Victoria and Albert Museum?

Why is it named so?

What museum is considered to be a museum of human history and culture?

NS s b=

Where can a man feel himself a part of natural environment? Prove your point
of view.

8. Where is it possible to see antiquities?

W Exercise 2. Translate from Russian into English using the above given in-

formation.
1. HamuoHanbHas rajepes — OJHa M3 M3BECTHEHMIINX XYIAO0KCCTBCHHBIX Tajiepei
MUpa.
2. HamumoHasbHasi rajepesi CIaBUTCSA CBOMM COOpaHHEM KapTHH HMTaIbSHCKUAX U
TOJUIaHCKHUX MacTEPOB.
3. B moprtpeTHO#i Tanmepee NMpeACTaBICHBI Pa3IMUHbBIC BHJIBI IIOPTPETOB, B TOM

YUCJIC TPAAUIINOHHBIC ITIOPTPCTHI, BHIITIOJIHCHHBIC MACJIOM.
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4. bnaromapsi ¢punaHcoBoi momuepxke cipa ['enpu Telta Obla OTKpBHITA eIlle
OJIHA XyZ0’KECTBEHHAS TaJIepes.

5. Tanmepest Teiita 0COOEHHO TOJHO MPECTABISAET TBOPUYECTBO BUIAHEUINIUX OpH-
TAaHCKHUX XUBONUCILEB — TepHepa u bienika.

6. B Mmy3ee Bukropuu u Anpbepra npeacTaBieHbl KOJIEKIIMU KaKk H300pa3nuTeb-
HOT'O, TaK U IPUKJIAJHOTO UCKYCCTBA.

7. bpuTaHckuil My3eil MOKeT OBITh 10 MPaBy Ha3BaH MYy3€e€M YEJIOBEUECKOM IIH-
BUWJIM3ALUU.

8. DOkcnoHatel bputanckoro mysesi, COOpaHHbIE BO BCEX YIrOJKax IJIAHETHI, yOe-

KIAIOT MOCETUTEIISI B HEOOXOIMMOCTH 3a00ThI 00 OKPY’KAIOIIEM MHUPE.

W Exercise 3. Speak on the following: Do you agree or disagree with the
statement?

“Any visitor can find in London a museum to
his taste”.

Give your reasons.

& TEXTIIL
Task I11. Read the dialogue.

— What picture galleries or arts museums in other
countries do you know?

— Well, first of all, it is the national Gallery in London. The Building itself was
constructed in 1838. It housed the collection of Old Masters intings (38 paint-
ings). This Collection was given to the nation by an English private collector,
Sir George Beamount.

— And what collection does it house at the present T.Gainsborough Portrait of

time? Lady in Blue

— Today the National Gallery exhibits works of all the European schools of paint-

ing of the 13th - 19th centuries. There you can see the most famous works,
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such as pictures by Velasguez, Rembrandt, Joshua Reynolds, Thomas Gains-
borough and others.

What English painters can you name?

William Hogarth, Thomas Gainsborough, Joshua Reynolds, John Constable
are outstanding English painters. One of the greatest painters of Britain is Jo-
seph Mallord William Turner. He often painted historical subjects, involving

violence as well as shipwrecks and conflagrations. He liked to accompany his

works with the labels with quotations from |
poetry, often his own. Turner's master- -
pieces are "The Slave Ship" and the "Rain,
Steam and Speed". It should be said that __

Turner's colour sense provided a revelation ‘

to the French Impressionists.

Is the English school of painting proud of
its portraitists?
Yes, certainly. The greatest of them are Joshua Reynolds and Thomas Gains-
borough. They created the portraits of celebrated lords and ladies. Their works
are full of charm and elegance. Throughout the 18th century, portraiture was
the most important genre of British painting. In the portraits "Richard Payne
Knight" and "Pope Pius VII" the artist

Turner. Battle of Trafalgar

combined brilliant freedom of handling

with dramatic expression.

W Exercise 4. What painters and works are mentioned in the dialogue?
W Exercise 5. Find and add the necessary, in your opinion, information.

W Exercise 6. Reproduce the information given in the text.
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& TEXT III

Task IV. Catch the main information from the text. Be ready to work with it.

1. Madam Tussaud’s is the most popular and talked about wax museum in the
world. Here are wax models of the famous and infamous, both living and dead, from
every walk of life. There is no other place where you can see all the celebrities at
once, even if they are only wax figures. So, if you want to rub shoulders with kings
and queens or the latest pop stars, or probably with notorious criminals, this is the
place to go. The museum is situated in Marylebone Road, not far from the street
which is famous as the home of the first great detective in fiction, Conan Doyle’s
Sherlock Holmes.

2. There is usually a long queue in front of the museum. No wonder! Many
tourists would consider their trip to London worthless if they didn’t visit the famous
Madam Tussaud’s.

3. There are several halls at Madam Tussaud’s. Highlights include the Grand
Hall, the Chamber of Horrors and «The Spirit of London» exhibition. The wax
figures are standing and sitting, and sometimes even moving and talking. They are
extremely realistic and when they look at you, their eyes sparkling, you often feel
uncomfortable in their company. Computer controlled figures (they are called
audioanimatronics) are especially popular with the visitors.

4. New models are being produced all the time while the old ones are quietly
removed from display. Over the years hundreds of celebrities have made their way to
Madam Tussaud’s studio. Most people agree to be |
portrayed, but some refuse. Mother Teresa was one of the
few who declined, saying her work was important, not her |

person.
WX Exercise 7. Try to realize how well you under-

stand the text:
7.1. Vkaoswcume, kaxoiu uz absayes mekcma cooep-

JHcum cuedyrouyro UHpopmayuio
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Madam Tussaud’s Museum was based in the 19™ century.
1. 2
2. 1.
3. HeT uHbopMaIu
4. 3
7.2. Ilpouumatime mexcm. Ykaosicume, kakou uz ad3ayeg mexcma cooepiuHcum
CLeOYIOuYIo UHGDOpMAyUIo
Not everybody agrees to be created in wax.
1. 3
2. 4
3.2
4. Her undopmanuu
7.3.Ilpouumatime mexcm. Ykaorcume, xaxou uz absayes mekcma cooepircum
CedyIoWYI0 UHDOPMAYUIO
The exhibits are on display in several rooms.
1. 4
2.3
3. HeT uHpopmaun
4. 1
7.4. Ilpouumaiime mexcm. Onpedenume, sA61semcs u ciedyroujee ymeepaicoe-
HUe UCMUHHBIM UL TOHCHBIM
Only the figures of the dead persons are displayed in that museum.
l. ucTuHHBIM
2. JOXHBIM
3. B TekcTe HeT uHpopmanuu
7.5. Ilpouumaiime mexcm. Onpedenume, a6isemcs 1u cleoyoujee ymeep-
JHcOeHUe UCIUHHBIM UTIU JIOMHCHBIM.
Many visitors are eager to look at the figures of outstanding personalities,
that’s why there are always crowds of people near the entrance.

1. UCTUHHBIM
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2. JIOXKHBIM
3. B TeKcTe HEeT uH(popmManuu
7.6. [Ipouumatime mexcm. Bwvibepume naubonee nooxoosawui eapuanm Ha-
36aHUsL MeKCmd.
1. Madam Tussaud’s Museum: Past and Present
2. Madam Tussaud’s Museum
3. London: Some Places of Interests

4. Picture Galleries in Britain.

Task IV. Read the text.
® TEXT IV. Ucropusi my3esi: HeKOTOPbIe (haKThI

Magam Trocco, Mapus Trocco, (B aeBuuectBe I'poccxoibll) poausiach B
CrpacOypre B 1761 roay. byayiias ocHoBaTenbHUIIA My3€esl 00ydyaaach MacTEPCTBY
XYyJI0’)KECTBEHHOM JIETIKU M3 Bocka y Aokropa ®Pununma Képrtuca, y KOTOpOro mathb
Mapuu paboTtasia SKOHOMKOH. JleBouka Oka-
3ajlach OYEHb CIIOCOOHOW YUYCHHIIEH U yXKE B
16 ner cnenana cBOW MepByw Gurypy — ca-
Moro Bomnbrepa. Cnenyrouumu e€ pabotamu
cram JKan-Xak Pycco wu benmxamun

O®pankiuH. B teuenune 30 ner Mapusa nomo-

raja CBOEMY YUYHUTEJIO OpPraHU30BBIBATH BBI-
CTaBKM U BecTH Jena. KEpruc nmo 3acimyram oleHUI TaKyro MPEJaHHOCTh, U MOCIE €ro
cmept B 1794 rony Mapuu otonuio Bc€ codpanue paboT AOKTOpa. BeIiHyXIeHHas
MOKHWHYTh POJIMHY B CBSI3M C OYEPEAHON aHTJIO-(ppaHIry3ckoil BoitHOM, B 1802 romy
Mapusa Trocco nepeesxkaer B JIoHnoH. HECKOIBKO AECATKOB JIET KOJUIEKIMS BOCKO-
BbIX (pUTyp ObLIa MEpEABUKHON BBICTABKOM, ¢ KoTOpoi Trocco Konecuiia 1o aHriui-
CKHM ropojaam u BecsM. M BOT B 1835 roay mo HacTOSHUIO CHIHOBEW OHA PEIIMIIACH
JaTh CBOEMY COOpPAaHMIO TOCTOSIHHOE IPUCTAHMUILIE.

IlepBoHauanbHO My3€Ml pacroJjiarajics Ha 3HAMEHHUTOU behkep-cTpurt, a Kojau-

YCCTBO BBICTABJICHHBIX HepCOHa)KCﬁ HC IIPCBLIIIAIO 30. OCHOBHYI-O CJIO)KHOCTD
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MPEACTaBIISAIO0 00ECIEUCHHE COXPAHHOCTH (DHUTYp, BEAb MO MCTECYCHUU HECKOJIBKUX
JIET KQ4€CTBO BOCKA MAJAJI0, U OHU TEPSUIA CBOIO PEAMCTUYHOCTH. [ToaTOMY mepBo-
ouepeHOM 3adadeil ceiHOBeM Manam Trocco, koTopas yuuia u3 ku3Hu B 1850 roay
BO CHE, CTaJI0 M300peTeHrne crnocoda MOBBICUTH MPOJAOIKUTEILHOCTh KU3HU BOCKO-
BBIX SKCIIOHATOB. Takol cocoO ObLI HailieH U 3amaTeHToBaH, U B 1884 roay, koraa
y&K€ CTaJIO MOHATHO, 4To Aeny Mapuu Trocco CykIeHO XKUTh B BEKax, My3el mnepe-
€XaJ Ha HOBOE MECTO, TJI€ U CTOUT MO HACTOSAIIEE BpEMSI.

Iloromkn Mamam Trocco oxa3zanuch

V)
P

I[OCTOﬁHI)IMPI IMpOoaO0JIKATCILIMHA JICJIa CcBOEH N 5\‘\_*

npabadymku. Mysel nepexun pa3pyuiu-

TeJIbHBIN MoXxap B 1925 roay u nojaHoe Boc- i

CTAaHOBJICHHEC W3 PYHH IIOCJI€ HEMEIKOH | [
-

- e
O0omOapaupoBku B 1941 roay, oHaKo Kax m.p

~ -‘-_-
IbliA pa3 mpaBHyku Mapuu Trocco BoccTa- ~ ]
]

HABJIMBAJIU KOJUIEKIMIO. 32 JIBa BEKa CBOEH UCTOPUU MYy3€H 3HAYUTEIBHO pa3poccs —
ero guimansl OTKPHUTUCH B 19 TOpomax Mupa, — HO BO BCE BPEMEHa OCTaBaJICs Ce-

MEWHBIM JIEJIOM.
W Exercise 8. Combine the information from the texts given above. Prepare

the story about Madam Tussaud and her Museum

& TEXT V. THE SHERLOCK HOLMES' MUSEUM

Task V. Read the text. Be ready to retell about the museum and its exhibits.

In the 1880s a young doctor sat waiting for new patients who never came. To
pass the time, he wrote stories about a man who was very good at solving crimes.
These stories were so popular that the doctor decided to give up medicine and be-
come a writer instead. The doctor was Arthur Conan Doyle and his creation was
Sherlock Holmes.

Holmes and his famous friend Doctor Watson shared rooms at 221b Baker

Street. Their landlady was the long-suffering Mrs. Hudson. She had to put up with
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strange visitors, revolver practice indoors, chemical experiments and late-time violin
playing.

In 1990, a museum was at last opened at 221b Baker Street, though it should
have happened long ago. After all, 221b Baker Street is the world’s most famous ad-
dress and people have been writing to it for more than 100 years.

In the Sherlock Holmes' Museum you step back a hundred years in time. It is
unique. There is no modern virtual reality, but it is all virtually real. There are no hor-
rors, no mummies or hidden corpses, no wax figures... Even so, the atmosphere of
this quiet house is electric. You have a feeling as if the great detective had just left
the room for a moment with Dr. Watson, and Mrs. Hudson 1s somewhere in the back-
rooms, and you'll see her entering the room with a tray of tea cups.

Everything in the museum reminds us of the stories we know so well. It is
filled with things which Holmes and Watson would have had — Holmes' violin, his
deerstalker (gotnounas wnana) and pipe, the Persian slipper in which he kept his to-
bacco, unanswered letters pinned to the wall with a knife, his magnifying glass... Dr.
Watson's diary contains hand-written notes and extracts from "The Hound of the
Baskervilles".

The Sherlock Holmes' Museum is unlike other museums. Very little here is
locked up in glass cases. You can sit in Holmes’s armchair by the fireplace; you can
examine his things and put on his deerstalker.

People have been writing to this address for the last 100 years. Most letters
come from the United States and many correspondents ask if Mr. Holmes can help
them with some problem, such as finding a missing relative (or a pet). Greeting cards

— arrive at Christmas and on Holmes' birthday

= (he was born on January, 6th). Dr. Watson is

== not forgotten either.

W Exercise 9. Answer the following
questions:

a) Who is the Museum devoted to?
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b) Where is it located?

c) What are peculiarities of that Museum?

d) When and in what street did that Museum appear?

e) What explains the location?

f) “There is no modern virtual reality, but it is all virtually real”. How do you

understand that sentence?

g) For whom is this museum interesting? Is it interesting for everybody? Prove

your point of view.

W Exercise 10. Say, what museum or a Picture gallery you would like to visit

in London. Explain, why.

You may use the following phrases:

a) INTRODUCTORY

Well... Letmesee... Letme think... Justamoment. By the way...
They say... Firstofall... To begin with... Talking of... Speaking of

To come back to...

b) OPINIONS

In my opinion... To my mind... Personally I... Ifyou ask me...

To tell the truth... Isee. What do you mean? Do you mean to say?

I take it for granted that... ( I npunrMaro 3TO Kak camMo co0oi pazymeroieecs)
It’s not to the point... Keep/ stick to the point.

I am coming to that. (5l kak pa3 kK TOMy MOJAX0XKY (ITOABOXKY MBICIIb)

That’s neither here, nor there.

Strictly speaking... — ctporo rosops. ..

To put it mildly... — msrko rosops

As to/for... As far as I know/I remember/ I can see/ I can gather

As far as [ am concerned — 4To KacaeTcst MEHS. ..

The matter is that... The thing is that... The fact is that... The point is
that... —(aemno B ToM, uT0— BCe 4)

On the one hand... On the other hand...
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On the whole...

Allin all... — B uemom

After all... — B KOHIIE KOHIIOB

In the long run — B KOHIIE KOHIIOB

$ TEXT VL

Task VI. Read some extracts from the pa-
per.

TEXTILES AND COSTUME IN MANCHESTER
(Academic Research & Related, Exhibitions, History of Dress, Museum
Life)

The Manchester People’s History Museum, is “a march through time following
Britain’s struggle for democracy over two centuries.” The collection which was
founded by the Trade Union Labour and Co-operative History Society, consists of sa-
tirical prints, political posters and leaflets, artefacts relating to the lives of working
class people, and the world’s largest collection of political and trade union banners.

All of these histories are presented in immersive interactive galleries, with
clear labelling, multimedia exhibits and engaging hands-on activities for adults and
children. Many articles of working class dress are displayed <...> The museum
houses a state of the art textile conservation laboratory, so that the work of conserva-
tors can be observed and better understood by museum visitors. There’s even a digital
microscope station where you can see insects !

Next up, I visited the Whitworth Gallery, which presents a substantial collec-
tion of flat textiles from the 3rd century AD to the present day. The collection has
been open to the public since the museum was founded in 1890, and was originally
established as a resource for Manchester’s textile design and manufacturing indus-
tries.

Thematic displays of textiles from around the globe make up a series of chang-

ing displays in the gallery’s entrance hall. The exhibits include replica and handling

76



collections for young people, as well as computer terminals where visitors can search
the collections, which you can also do online.

http://www.wornthrough.com/2011/03/10/textiles-and-costume-in-manchester/

W Exercise 11. Answer the questions:

a) What Museum is described?

b) Where is it located?

c) What is displayed there?

d) Who was the founder of the Museum?

e) What Gallery is described?

f) What is housed and shown there?

g) Can you say that these museums are important for history (culture, educational

process, social life etc.) of Manchester? Prove your point of view.

& lna camocmoamenbHblx ROUCKOG:

3ananue 1. Find the information which is necessary to answer the questions.
a) What similar Museums are in your city?

b) Why is Ivanovo often called “Russian Manchester”?

Omeemvl Ha 80NPOCHI YNPAINCHEHUSL 7.
7.1-3
7.2 -2
7.3 -2
7.4 -2
7.5-1
7.6 -2

UNIT VIII. MUSEUMS IN THE USA

Task 1. Check yourself if you know the meaning of the following words:
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Will; to be free of charge; to insist on; the crypt room,;

still life

® TEXT I. SMITHSONIAN INSTITUTION
AND MUSEUMS. WASHINGTON, D.C., USA
Task I1. Read the text without a dictionary

The Smithsonian Institution bills itself as “the

world’s largest museum complex,” and it’s really so.
You could spend a good part of a month visiting all of its area attractions, and since

they’re all free, you wouldn’t spend a cent (except for transportation, lunch, and of

course, printing photos of your trip).

The British scientist James Smith-
son, (1765 — 1829) was an English chem-
. ist and mineralogist. Smithson traveled
| extensively throughout Europe publishing
| papers about his findings. He had never

been to the United States of America but

always dreamed of it. Smithson was origi-
nally buried just outside of Genoa, Italy, but his remains were brought to Washington
by none other than Alexander Graham Bell. You can also visit the crypt room, where
James Smithson is laid to rest in 1904. In his will he left all his money — which he ac-
quired from his mother and other relatives and maintained thanks to his creative ac-
tivity — to American people. He wanted them to establish some museums and an insti-
tution for carrying out researches. He insisted on
all these museums being free of charge. That was §
done in 1846 and now everybody visiting Wash-
ington has an opportunity to admire all the treas-
ures of Smithsonian Museums.

There are some of them including muse- °

ums, galleries, centers and even a zoological park
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on both sides of the prospect. Now only 11 museums are located in the National Mall
area (for a total of 18). The first building to be erected was the Smithsonian Castle,
designed by James Renwick. The red sandstone Victorian building was opened in
1855, and it is now home to the Smithsonian Institution Visitors Center is open daily.

The Smithsonian Museum of Natural History alone can keep the visitors busy
for at least a full day. American Museum of Natural History was founded 150 years
ago, and as everything in this country, strikes with the obsession with grand-scale
projects. The museum complex consists of 25 buildings, in the depths of which are
stored more than 30 millions of exhibits. Here you can see the layout of the largest
mammal — the blue whale in natural size, the largest blue sapphire — the “Star of In-
dia”, a huge 18-meter battle canoe, a 34-ton meteorite, and an extensive collection of
dinosaurs.

If you want to cross the street and explore the National Gallery of Art, better
tack on two days more. Down the Mall, in the direction of the Capitol, you can check
in on the eye-popping collection of planes, jets, and space capsules at the National
Air and Space Museum, or learn about the languages, history, and arts of America’s
native peoples from the ever-rotating exhibits of the National Museum of the Ameri-
can Indian.

A little farther afield, but still within walking distance, are the Postal Museum,
the National Portrait Gallery, the American Art Museum.

W Exercise 1. Answer the questions:

1. Who was James Smithson?
Why is the Institution named after him?

Where is Smithson buried?

el

Who brought his remains to the States? What do you know about this personal-

ity?

hd

What museums are included into the Smithsonian complex?
6. What of them are the most popular?
7. What is the main purpose of Institute’s foundation? Prove your point of view.
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& Jia camocmoameibHblX ROUCKO8:

3ananue 1. Think, find necessary information and answer: James Smithson
was a patron of arts, wasn’t he? What patrons of arts known in your native place can
you name?

& Jia camocmoameibHblX ROUCKO8:

3ananme 2. Read the text. Be ready to give its main idea in English.

® TEXT II. MY3EHA XOJIOKOCTA B BAIIMHI TOHE

[TamsATe O Tpareauuy, MOCTUTIIEN €BPEMCKUM HApOI, MOCTPAJABIIMK OT PYK Ha-
IIMCTOB U UX CTOPOHHUKOB, COXPAHSETCS HE TOJIBKO B TEX CTpaHaX, /i€ YHUUTOKAINCH
eBpeeB, HO U BO MHorux Jpyrux. CIIIA He cranu uckimtoueHrnem — B BammHrrone Haxo-
JIUTCS W3BECTHBIA OOJIBIIION MEMOPHAIBHBIA My3ei XOJIOKOCTa, TJIABHBIMU 3ajjauaMu
KOTOPOTO SIBJSIOTCS OTAATh JJaHb MUJUTMOHAM TMOTHUOIIMX JIFOJIEH U W3y4eHHE COOpaH-
HBIX JJOKYMEHTOB, HIMEIOLIMX OTHOLIEHUE K X O0JIOKOCTY.

C momeHTa oTKphITHA B 1993 rony BammHITOHCKHA My3€el CUMTaeTCsl OHUM U3
CaMbIX MOIYJISIPHBIX M MOCEIIaeMbIX — OoJibliie yeM 3a 20 jeT oH npuHsia okosio 30-tu
MUJIJTMOHOB TIOCETUTENIEH U3 CaMbIX Pa3HbIX YTOJKOB IUIaHEThl. B Memopuane coOpaHsl
MUJUTMOHBl APXUBHBIX YHUKAJIBHBIX JOKYMEHTOB, TBHICSYM YJIUBHUTEIIBHBIX, 3a4aCTYIO
y’KacHBIX (oTorpaduii U 3aMucy UCTOPHUMA JIFOJEH, KOTOPhIe BEDKUIN B CYpPOBBIX KOH-
HEHTPaIMOHHBIX Jarepsix. Kpome pasHOOOpa3HbBIX 3KCIO3UIUI, OT KOUX MOPON CTHIHET
KpPOBb B JKHJIAX, 3J€Ch MOXKHO IOCMOTPETHh JTOKYMEHTAJbHBIE M XYIOKECTBECHHBIC
(GWIBMBI, KOTOphIE OYEHb MOJAPOOHO IMOBECTBYIOT 00 HMCTOYHMKAX AHTHUCEMUTHU3MA,
apUICKOM UACOJIOTUH U O IEUCTBUSIX MPOTUB HALlM3Ma, IPOBOIUMBIX aMEPUKAHIIAMM.

VYixke nonrue roapl My3seld Xoia0kocTa B BalllMHTTOHE TTPOTUBOCTOUT MEXPACO-

BOM HCHABHCTH, 60pCTCSI 3d YBAXKXCHUC NTOCTOHMHCTBA H CB060,ZII>I KaXX10ro 4cJIOBCKA.
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BonpmMHCTBO MOCETUTENEH, NPUIIEANINX B
MYy3€U BIIEPBBIE, POBOJASAT 31ECh ABA-TPU Yaca.
Bammnarronckuit Mmy3eit X0J0KOCTa OCHOBAH
Ha NIOTPYKEHHUH, Ha TTPOKUBAHUU OTIbITA KEPTB
XO0JIOKOCTA: MOCETUTENN MPOXOIAT MO MOCTY

MHUMO T€TTO, HUAYT MHUMO KJaJ0uIla, BHUJISAT

«barHo Ui (OHa MOCTPOEHa U3 JTOBOCHHBIX,
MUPHBIX, CEMEHHBIX (oTorpaduii moei, yHnuTokeHHbIX B [Ipubantuke), cibimar ro-
noca y3HukoB OcBeHIIMMa (ayAM03anmuch 3BYYHUT B KOpHUIope Mexay 3aimamu). [Ipen-
CTaBJICHbl TOBApHBIM BaroH, B MOJAOOHBIX €My CBO3WIIM €BPEEB B jarepsi co Bcel EBpo-
ITbI, KJTAJIOUIIE BEIEH U MOJIENTb KPEeMaTOpHSI.

My3selt cocTOUT U3 IBYX YacTeil — ojiHa oOpallieHa K B3pOCibIM, Apyras — K Jie-
M. |11 mo00OHBIX HCTOPUUECKUX MY3€€B BCErJa akTyalbHa Mpo0JieMa: a MOYKHO JIH
BECTH TaKOW pas3roBOp (PpasroBOp Ha «TSDKEJIbIE TEMbI») C JIETbMH, HAUMHASI C KaKOro
BO3pacTa, KaK BbICTpauBaTh Auaior? OaHo u3 3pdekTuBHbIX (M 3)PEKTHHIX) pereHH
ATOI MPOOJIEMBI — ONUPATHCS HE TOIBKO Ha SKCIIOHUPOBAHUE JTOKYMEHTOB, HO M Ha CO3-
naHue nepexxuBanuid. Cama 3KCHO3ULMS pacCUMTaHa Ha MOCETUTENeH, HaunHas ¢ 8-Mu
net. Paccka3 o XoJ0KOCTe JaeTcs ¢ TOUKH 3pEHHUs] KOHKPETHOTO YEJIOBEKa, YYaCTHUKA
COOBITUH: TP BXOZE TOCETUTENIO BBIIAETCS MACHOPT PEaTbHOTO YelloBeKa (Harpumep,
MalibuMKa J[aHuaIIs WM yMyApeHHOTro onbIToM JIKolllya) U Aajbllie pa3BOpaurnBaeTCs
€ro JINYHAasi HCTOPHSL.

Mys3eii nipejyiaraer, 1o CyTv, HECKOJIBKO BUJIOB OIbITA: OIMBIT HHGOPMUPOBAHHUS,
OTBIT MEPEKUBAHUS, a TAKKE MEMOPHUAIILHBIN OMbIT, ONbIT naMatu. [loceTurens oi-
’KEH OCMBICIUTH MpoH3oLeaniee (IIPOU30IIEANIEee C MUPOM U C HUIM CaMUM) HaeJIMHE C
COOOIA.

B amepukanckom my3ee X0JI0KOCTa CYIIECTBYIOT IBE€ MEMOPHAIIbHBIE 30HBI:

«3aJ1 MaMsITW» C BEYHBIM OTHEM: 3/IECh MIPOXOASIT MEMOPHATIBLHBIE MEPOIIPUSITHUS,
HO U JII00OW OCETUTETh MOXKET 3aKE€Ub CBEYY.

«CTeHa IeTCKHUX M3pa3lioB» B MaMsTh O 1,5 MUJTMOHOB JIETEH-)KEPTB XOJIOKOCTA!

AMCPHUKAHCKHUC MIKOJIbHUKH PACIIMCAJIN Ooitee TPEX ThICAY U3PA3IOB.
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Hcmounuk — http://urokiistorii.ru/memory/place/1289

W™ Exercise 2. Answer the following questions:

1. What museum is described?

Where is it located?

When was it opened?

What is the main idea of the museum?

What exhibits and displays can be observed there? For whom are they arranged?

SN o

What kind of the museum (historical, literary, scientific, entertaining) is that one?
W Exercise 3. Read some definitions of the term “Holocaust” from different

dictionaries. Which one do you consider the most comprehensive and complete? Prove

your point of view.

Holocaust - The mass murder of Jews under the German Nazi regime during the
period 1941-5. More than 6 million European Jews, as well as members of other perse-

cuted groups, were murdered at concentration camps such as Auschwitz.

www.oxforddictionaries.com/definition/english

Holocaust ... refers to the massive destruction of humans by other humans.
American Heritage® Dictionary of the English Language,
Fifth Edition. Copyright © 2011//http://www.thefreedictionary.com/holocaust

Xonoxocm — (xonoxaycm) (anen. holocaust — om epeu. holokaustos — co-
JHCIOHCEHHBIU YeNUKoMm), 2ubenb 3HauumenbHoU Yacmu espelckoeo Hacenenus: Eeponvi
(c6. bMmaH. yenogek, cs. 60%) 6 xo0e cucmemamuiecKko2o npecied08anusi U YHUUMOo-
JHCEHUsT €20 HaYUCMamu U ux nocoonuxamu 6 I'epmanuu u Ha 3aX6a4eHHbIX el mep-

pumopusix 6 1933-45.
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Obwuti moakoswlll C108apb PYCCKO20 3bIKA:

http://tolkslovar.ru/h1747.html

Holocaust - n

1. a great or complete devastation or destruction, esp. by fire.

2. a sacrifice consumed by fire.

3. the Holocaust, the systematic mass slaughter of European Jews in Nazi con-
centration camps during World War I1.

4. any reckless destruction of life.

5. Random House Kernerman Webster's College Dictionary, © 2010 K Dictionar-
ies Ltd.

W Exercise 4. Look at the sign before the entrance of that Holocaust museum
given on the previous page. How do you understand it?

W Exercise 5. What technologies are used in the museum?

W Exercise 6. How can you title that museum project?

¥ TEXT IIL

Task I11. Read the information given below and be ready to reproduce it.

NEVER

AGAIN

begins with you.

T —
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The JFK Special Warfare Museum was established in
1963 in a small wooden World War II building on Gruber

road, in Houston, Texas, where, operating on donations and

association memberships, it remained until 1979. Two other
museums, one in Vietnam and one in Okinawa, also operated during this period. When
Ist Special Forces Group (Abn) was inactivated and the 5th Special Forces
Group(Abn) returned to Fort Bragg, those museums were closed and the collections
shipped to the main facility. In 1979, the museum was moved to its present site on the
corner of Ardennes and Marion Streets. The facility was fully certified by the U.S. Army
Museum system in 1983 as meeting all minimum professional standards.

The JFK Special Warfare Museum currently operates under the auspices of the
U.S. Army Special Operations Command including Special Forces, Psychological Opera-
tions, Civil Affairs, Rangers, and Special Operations Aviation. It is the Special Forces
Branch Museum.

The JFK Museum illustrates the material cul-
ture of past, present and future Army special
operations. Although the times, uniforms and
technology have changed, the basic mission has
not. We tell the history of volunteers, men and

women, who fight in remote and inhospitable areas,

often alone. We explore the culture of the peoples
whom the soldiers have taught and have learned from. We spotlight the history of those
who would otherwise be forgotten. The Museum is housed in the Arthur D. "Bull"

Simons memorial building.

W Exercise 7. Answer the questions:

1. What Museum is described?
What is the main idea of the display?
When was it organized?

What kind of a museum is that one?

AR

What steps in the History of the USA does the Museum illustrate?
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. What is the purpose of such museums?

. Do you know anything about the similar museums in Russia?
X Exercise 8. Read the dialogues.

We are in the hall of colonial portraits of the National Portrait Gallery. The
Permanent Collection of the Museum represents portraits of heroes and think-
ers, conservatives and radicals. Most of them are taken from life-sittings. You
will see George Washington, Abraham Lincoln, the artist Mary Cassatt...
Heavens, what sparkling eyes that lady on the colonial portrait has! And what a
graceful pose!

Isn't it lovely! Her face is gentle; she looks as if she was alive.

And the texture of her dress! It looks so soft and silky as if you could feel it
with your hand.

You like realist portraits, don't you?

-What I really like about the 19th century ladies are their fashions and hairdos.
They were gorgeous, weren't they?

(Audio-loop voice.)

You are standing before the portrait of Mrs. Alexander Hamilton, painted in
1787 by Ralph Earl. Ralf Earl began his career as an artist on the eve of the

American Revolution to become a painter of exceptional breadth and power.

In the National Museum of American Art.

Seriously, I like pictures that are true to life, where every leaf and flower is de-
picted exactly.

Like in still life? Look, here is one by Raphaelle Peale. Flowers in a vase, wa-
termelons, grapes and cherries. Doesn't it look nice?

Not at all! The peel of the grapes and cherries is so transparent that their juice
seems ready to burst out. Do we call this art realist, Henry?

Well, realist artists' ideal was a truthful account of what lay before their eyes
and precise drawing of a landscape, a portrait or a record of those events
around them.
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There is nothing like landscapes to me. I like nature depicted as mysterious and
majestic.

You seem to like romanticism, don't you?

How can you tell a realist landscape from a romantic one?

Nature in romanticism is personified. Romantic artists used exaggerations: the
hills and trees are higher, the sea is bluer than in real life. Artists stressed the
wild character of the country and the drama of contrasts.

Look at the "Cliffs of the Upper Colorado River" by Thomas Moran. They are
fantastically magnificent beneath that cloudy sky.

Let me read, Childe Hassam, "The South Ledges: Appledore, 1913". Here the
colours create a totally different mood, don't they?

And I see the brushwork here is unlike those we have seen. The trace of the

brush is left and the character of the work is rapid and sketch-like.

W Exercise 9. Find the English equivalents to the following words and

phrases:

JIMmo HeXKHOE, KaK KUBOE.

Tebe HpaBATCS HOPTPETHI B PEATUCTUYECKOM MaHepe, HE TaK Jiu?
Harropmoprt

JIro6mr0, KOrAa mpupoy n300pakaroT TAMHCTBEHHON U BEJIMYECTBEHHOM.
NneanoM Xya0KHUKOB-PEATUCTOB ObUT TOYHBIA PUCYHOK NEH3axka, mopTpeTa u
TOYHOE 3aIeyaTiieHUEe MPOUCXOASAIINX BOKPYT COOBITHIA.

[To-mMoemy, HUYEro HET Jy4Ille NEeU3aXKeN.

Kaxercs, Tebe HpaBUTCS pOMaHTU3M, 1a?

B pomanTH3Me npupoaa oayXxoTBOpPEHa.

N xxuBomnucHas MaHepa 37€Ch HE TOX0Ka Ha T€, YTO Mbl BUACIH.

Pabora HocuT xapakrtep Oeriioro Habpocka.

BoJIbIIMHCTBO NOPTPETOB HAMMCAHBI C HATYPBHI.

Uto MHE HpaBHUTCH, TaK 3TO MOJA U ITpuUecKu KeHIUH XIX Beka.

On cran KHUBOITMCIIEM HUCKJTIOUUTEIbHON IIUPOTEI U CUJIBI.
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e MHe HpaBUTCS, YTOOBI KaXKIbIH JTUCT M IIBETOK OBLI BHIMICAH YETKO.
e Koxuia npo3padna

e Kak TbI OTJIMYACLIb PEATMCTUYECKUH NTEN3a%K OT POMAaHTHYECKOTO?

W Exercise 10. Use these words and phrases in sentences of your own.

W Exercise 11. Answer the questions:

1. What names of the artists are mentioned in the text?
2. What political figures are represented on the portraits?

3. What do you know about them?

UNIT IX. SOME EUROPEAN MUSEUMS

Task 1. Check yourself if you know the meaning of the following words and

phrases:

The ideals of the Renaissance; to pursue; Papal States; Roman Catholic Church;

Sistine Chapel; Holy Cross; luxury; to be apprenticed; to spring into action

$ TEXT I. THE VATICAN MUSEUMS

Task I1. Read the text.

On one of the most picturesque hills of Rome is located the smallest European
state - the Vatican - the residence of the head of the Catholic Church. Despite the fact
that the area of Vatican City is small, its museums are magnificent works of art that
make up the treasury of world art.

The Vatican Museums, which occupy much of the Vatican Palace, in Viale Va-
ticano, contain some of the world's greatest art collections. The museums are most
famous for the spiral staircase, the Raphael Rooms and the exquisitely decorated
Sistine Chapel. Under the patronage of Pope Julius II, Michelangelo painted the
chapel.
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The history of the museums goes back to 1506, when Pope Julius II, pursuing
the ideals of the Renaissance, began to collect ancient works of art. Over the centu-
ries the collections were increased from the territories of the Papal States, works of
art presented to the Popes and items related to the work of the Roman Catholic
Church. In addition there are works of art created specifically for the Vatican Palace,
including the paintings in the Sistine Chapel and the Stanze di Raffaello.

It will take several days to view all the fabulous wealth of the Vatican accumu-
lated over the centuries. Every tourist wishing to visit the Vatican Museums, first of
all is in front of St. Peter's Square and sees a white line around the perimeter. Here is
the boundary separating the Vatican and the rest of the world.

In the center of the square before grand St. Peter Cathedral there is a granite
obelisk topped with Holy Cross. Around there are four rows of Bernini's Colonnade.
Walking through the area, you can move on — to the famous Vatican Museums.

Vatican Museums today include the Sistine Chapel, the Borgia apartments,
Egyptian and Etruscan museums, Niccolini Chapel, library, Pinacoteca, the Museum
Chiara Monti, Pio-Clementino Museum, Raphael Rooms, Gallery of tapestries and
maps. The museums are rich in collection of sculptures and paintings, beautiful
works of applied art, unique manuscripts. The specific of the Vatican Museums is
that most of the works were created by outstanding artists right here, in the palaces of

the Vatican —to decorate the walls of their luxury rooms.

W Exercise 1. Say the same using the information from the text:

1. Almost all the exhibits of the Vatican Museum appeared just there, inside the
Vatican walls.

2. Saint Cross can be seen on the top of the pillar in front of the Cathedral.

3. The place where the Pope lives and works is situated in the very center of
Europe.

4. A lot of treasury items are collected in the Vatican museums.

5. The history of Vatican collections began in 1506.
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6. It was Pope Julius I who admired the Renaissance art and started to form the
collections which demonstrated Renaissance’s ideas.

7. One day or several hours is a very short period to see all the exhibits in the mu-
seums and libraries of Vatican.

8. The state border of Vatican is just on the

square near the greatest Cathedral.
X Exercise 2. Think over the information.

Try to reproduce it in English.

IInomane Batukana — 0,44 kBagpaTHBIX KH-
JOMETPOB, HacereHue — okoiio 800 yenosek (31ech
TYpPUCTOB KaXJbId JieHb OBIBA€T B COTHU pa3
6onwiie). [Ipu sTom B My3esx BarukaHa necsTku

ThICAY J3KCIIOHATOB, MHOTHC W3 HHMX — HACTOAIIHC

HIEAEBPbl MUPOBOU KyJbTyphl. [lomydaercs, 4To 10 KOJIMYECTBY IMPOU3BEACHHUM HC-
KyCCTBa Ha €IMHMILY TLIOIIaau (WIu, €CJIM YIOJIHO, Ha YKCIIO KkuTelei) BaTukan 3a-
HHAMAaeT NepBoe€ MeCTO B Mupe. KOHEUHO, CTaTUCTMKA HE OYE€HB-TO YMECTHA, KOrIa

pe€Ub UACT O HperaCHOM, HO BCC paBHO, COI'JIACUTCCh, BIICUATIIACT.

& TEXTIL

Task I11. Read the text.

MICHELANGELO

Michelangelo Buonarroti was one of the most famous artists in history. He was
a painter, a sculptor, an architect, and a poet. He created some of the world's most
beautiful and most famous paintings and statues.

Michelangelo was born in 1475 in a small Italian town near Florence. At the
age of twelve he was apprenticed to Ghirlandaio, a well-known Italian artist.

He learned to draw by copying other artists' paintings. He soon became inter-
ested in sculpture, too. At the age of 21, he went to Rome, and began to create the

works of art that made him famous all over the world.
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Michelangelo's first great work was the Piefa for St Peter's Cathedral. This
statue shows Jesus Christ in the arms of the Virgin Mary after his death on the cross.

Michelangelo then went to Florence, where he produced his famous statue of
David. 1t is 18 feet high and carved from a solid piece of marble. The statue is so life-
like that it seems ready to spring into action. (We
have a copy of this statue in the Pushkin Fine Arts
Museum).

At the age of 30 Michelangelo was called to
Rome and for the next 30 years he worked there for
Popes. In 1508, he began painting the ceiling of the

Sistine Chapel in the Vatican. He spent more than

two years painfully lying on his back on a scaffold,

painting the figures and Biblical scenes on half of the

Michelangelo's Pieta
in St. Peter's Basilica in Vatican

ceiling. After a long rest, he completed the second

half in about a year. People consider the ceiling of

the Sistine Chapel to be one of the world's greatest and most amazing works of art.
Michelangelo embodied the perfect multi-talented Renaissance man. His influ-

ence on later artists 1s immense.

X Exercise 3. Answer:

1. Do you agree that Michelangelo is “the perfect Renaissance man”? Prove your
point of view.

2. Who else is characterized in such a way?

& Jia camocmoameibHblX ROUCKOG:

3ananue 1. Some additional information for you. Read the description.

«OmakuBanue XpucTta» — IepBasi U HauOoJiee BBIJAIONIASCS MbETa, CO3/aH-
Hast Mukenanmkeno byonappotu. 910 enuHCTBEHHAs paboTa CKYJIBITOPa, KOTOPYIO
oH mojmnucan (o coobmennto Bazapu, mojciyiiaB pa3roBop 3eBak, KOTOPbIE CIIOPH-
mm 00 e€ aBropctBe). Kommu «IIbeTh» MOXXHO BHJIETh BO MHOTHX KaTOJUYECKUX

XpaMmax 1o Bcemy Mupy, oT Mekcuku g0 Kopeu. DToT MKoHOrpaduueckuii Tum u
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CIO’KET 4acTO BCTPEYAETCs B 3alajHoeBporieiickoM uckyccrBe 13-17 BekoB. Cpeau
HauOosee n3BecTHbIX Takxke [Ibera Tunmana, IIseta Kozumo Typa, IIseta Ban ['ora.

@urypsl JleBbl Mapuu u Xpucra OblIuM BbICEUEHBbl 24-IETHUM MacTepoOM U3
MpaMopa 1o 3akasy (¢paniry3ckoro kapauHaia JKana bumpa ans ero rpoOnuiisl. B
XVIII Beke craTys Obula IepeHeceHa B OJIHY M3 Kameil Oa3uwiuku cBaroro Ilerpa B
Batukane.

B 1972 rony Ha craryro Hamai cO CKaJbHbIM MOJOTKOM aBCTPAJIMMCKHU T€0-
JI0T BeHrepckoro rnpoucxoxaenus Jlacno Tor, kpuuaBmmii, uro oH Xpucroc. [locie
pecTaBpaluu cTaTys Obljla yCTaHOBJICHA 3a MyJIEHETPOOUBAEMbIM CTEKJIOM CIIpaBa OT
BX0/a B co00p.

WTanbsHCKUII MacTep MEPEOCMBICIMII B IyX€ BBICOKOTO TYMaHH3Ma TPaJWLIH-
OHHOE JIJI1 CEBEPHOM T'OTUKHU CKYJBITYpPHOE M300paxkeHue Oe3KM3HEHHOTro XpHcTa
Ha pykKax Marepu. MaJoHHa MNpEICTaBIIEHA MM KAaK COBCEM IOHAs M IIPEKpacHas
KEHIIMHA, KOTOopasi CKOpOUT 00 yTpaTe caMoro Oiu3koro eif yenoBeka. HecmoTps Ha
CJIO)KHOCTbh COE€IMHEHHUS B OJJHOM HM3BAasIHUU JABYX CTOJIb KPYIHBIX (PUTYyp, KOMIIO3H-
s «IIbetb» Oesynpeuna. @urypsl TpakToBaHbl Kak €IUMHOE LIEI0e, UX COSAUHEHUE
NOPAXKAET CIMTHOCTBIO. BMecTe ¢ TeM, CKylIbNTOP TOHKO MPOTHUBOMOCTABISET MYXK-
CKO€ U XEHCKO€, JKUBOE U MEPTBOE, HATOE U IPUKPBITOE, BEPTUKAIBHOE U T'OPU30H-
TaJbHOE, YEM BHOCHUT B KOMIIO3ULIMIO JIEMEHT HanpshkeHus. KpynHbie, momarommecs
CKJIaJIKU OJesHUsI MaJOHHBI HE TOJIBKO HAMEPEHHO YCHJIMBAIOT APAMATUYECKUMN HU3-
JIOM JIeXKAIEero Ha €€ KOJIEHAX Tela, HO U CIIyXaT CBOEOOPa3HbIM IbEAECTAIIOM IS
BCE MUPaMHUAAIBHON KOMIO3ULIMHU. B 3THX M30LIPEHHBIX CKIAAKAX YTraJlbIBAETCS
CKpBITasi MOIb, KaK JyXOBHas, TaKk U (U3HUYECKasi, KOHTPACTHPYIOLWAs C MSATKUMH
yepramu Juna boromartepu. [lo cremeHn 3aKOHYEHHOCTH W TPOPAOOTKH JeTaiei
«IIpeTa» mpeBOCXOIUT MOYTH BCE MIPOUME CKYJBINTYPHBIE NPOU3BEACHUS MUKeIaH-

KCEIO0.

3 Exercise 4. Combine the information with the Michelangelo’s biography

to form a complete story.
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W Exercise 5. Describe the statue using the following words and phrases:

OnnaxkuBanue Xpucra

Lamentation of Christ

MoanuchiBaTHL KAPTUHY

To sign painting

ABTOpCTBO

Authorship

Tun U cro:KeT KapTUHDbI

Type and subject of the picture

I'poOHuIBI Tombs
Maponna Madonna
CkopOethb To mourn
N3Basinue Statue, sculpture

TpakToBaTh KOMIIO3UIIHIO

To treat composition

IIbenecrada

Pedestal, base

CkpbITas Molllb

Phantom power

IIpopabdoTku nerasiei

Attention to detail

W Exercise 6. Put the sentences in such an order to form a logical story.

The Louvre

ol S e

was built in 1190 to protect the town.
vre into a museum.

6
7.
8
9

Louvre Museum — is one of the largest art museums in the world.
In XVII century under Louis XIV it became four times more.
Today, the Louvre museum funds account for almost 400,000 units.

The very first construction of its architectural ensemble —the castle-fortress —

Since the beginning of the XVIII century it was decided to transform the Lou-

. But the Louvre was not always a museum.
But then the "Sun King" made his new residence in Versailles.
. For the first time the museum was opened for the public in 1793.

. Here is the collection of the artifacts brought from all over the world.

10.The construction of the Louvre continued over three centuries.

$ TEXT IIL

Task IV. Read the text. Pick up the information concerning Leonardo and his

masterpiece.
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In Milan Leonardo worked on many important projects including "The
Madonna of the Rocks" and "The Last Supper". The latter (perhaps the best known
painting in the world) offers one of the finest instances of a rigid geometric enclosure.
Everything turns inward toward the head of Christ, even the expressive gestures of
his own hands. In spite of the great excitement within the
work, complete formal control is maintained. We can ap-
preciate the artist's way of presenting the human drama
where Christ discloses to his followers quietly that soon
one of their numbers is to betray him and their cause.

Leonardo's main contribution to art was the way he
rendered the real world
around him. He saw light

and shade in perspective.

Unlike other Renaissance
painters Leonardo created a problem to which he
gives an answer. There is a deep complex life in his
figures.

Probably one of the most important paintings

that Louvre contains is the Mona Lisa. Over four
century old, it still fascinates hundreds of visitors. As Michelet, a French historian,
wrote: "This canvas attracts me, calls me, invades me, absorbs me. I go to it in spite
of myself, like a bird to a snake".

Mona Lisa is supposed to be painted in the period of 1500-1505. The title of
the painting that is known in English as Mona Lisa stems from a description by Ren-
aissance art historian Giorgio Vasari, who wrote: "Leonardo undertook to paint, for
Francesco del Giocondo, the portrait of Mona Lisa, his wife." Mona in Italian is a po-
lite form of address originating as ma donna — similar to Ma’am, Madam, or my
lady in English.

The portrait shows the woman sitting in a chair, with her face and chest turned

slightly towards the viewer. Her left arm sits comfortably on the armrest of the chair
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and is clasped by the hand of her right arm which crosses her front. The slightly pro-
tective position of her arms creates a sense of distance between sitter and spectator.

The background landscape behind the sitter was created using perspective, with
its smoky colours and shapes. It gives the composition significant depth, although its
details reveal a clear imbalance between the (higher) rocky horizon to the right, com-
pared to the (lower) flatlands stretching away on the left. This imbalance adds to the
surreal atmosphere of the picture. Another surreal feature of the Mona Lisa is her lack
of eyebrows and eyelashes.

"Mona Lisa" is one of the greatest Leonardo's works because of its plasticity,
the delicate rendering of light and shade, and the poetic use of his so-called "sfu-
mato". This painterly technique involves the smooth transition from one colour to
another.

The general impression created by the Mona Lisa portrait is one of great calm-
ness and mystery. The calmness comes from the soft colour scheme, the soothing
sfumato tonality, and the harmony created by the sitter's pyramid-shaped pose and
understated drapery. The mystery appears from a number of factors: first, her half-
smile; second, her eyes, which look directly to the viewer; her hands which have an

unreal, lifeless quality — almost as if they belonged to a different body.

3 Exercise 7. Answer the questions:

1. When was the portrait painted?
2. What does “Mona Lisa” mean in English?

W

What creates an impression of distance between the woman on the portrait and
a viewer?

What is interesting about the background landscape?

What peculiar manner of Leonardo is seen in this picture?

What does “sfumato’” mean?

N ok

What makes it possible to speak about the mystery of the portrait?
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W Exercise 8. Make up phrases connecting nouns from column B with adjec-

tives from column A. Use these phrases in sentences of your own speaking about

Leonardo.
A B
general details
brilliant handling
sharp sketches
incomplete outlines
careful pictures
infinite gradations of tone
perfect execution
masterful effect

W Exercise 9. Arrange the following in pairs of synonyms. Use in your own

sentences.

To realize, desire, actual, man-made, discuss, to see, to reply, to express, to
ask, to be acquainted, to try, to produce, deep, skill, sitter, to understand, wish, real,
artificial, to view, to leave, to answer, to convey, to inquire, to be familiar, to seek, to

create, profound, mastery, to argue.
W Exercise 10. Arrange the following in pairs of antonyms:

Success, worthy, dependence, happy, wrong, to neglect, richness, poor, easy,
failure, worthless, independence, unhappy, right, to pay attention to, poverty, diffi-

cult, rich.

W Exercise 11. Form the groups of words as in the given example.
e To paint — painter — painterly — painting;
e To depict - ...
e To master —
e To portray -
e To exhibit —
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W

N ok

To display —
To show —

Worth -

The correct variant of the text in exercise 6.

. Louvre Museum — is one of the largest art museums in the world.

But the Louvre was not always a museum.

The very first construction of its architectural ensemble — the castle-fortress —
was built in 1190 to protect the town.

The construction of the Louvre continued over three centuries.

In XVII century under Louis XIV it became four times more.

But then the "Sun King" made his new residence in Versailles.

Since the beginning of the XVIII century it was decided to transform the Lou-
vre into a museum.

For the first time the museum was opened for the public in 1793, on Novem-
ber, 8. Today, the Louvre museum funds account for almost 400,000 units.

Here is the collection of the artifacts brought from all over the world.
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UNIT X. MUSEUMS AND SOCIETY: MISSION, APPROACHES
AND EXPECTATIONS
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Culture can help to bridge gaps and unify

voices by the very nature of the language it speaks.
Princes Laurentine of the Netherlands,

European Culture Foundation,

President.

& Jia camocmoameibHblX ROUCKO8:

3ananme 1. Read some different points of view on contemporary museums,

their functions, role and place in the society. Think them over, compare.

a)

b)

What are Museums for? Museums should excite, thrill, fascinate and inspire
their audiences with real objects; there was a particular resolve for museums to
maintain both a rigorous and scholarly knowledge of their own collections, and
a continually questioning approach to their own mission. (Wilkinson H. Policy
Officer, The Museums Association. A Cumberland Lodge Conference. 17"-
19" September 2004 www.upf.edu/pestacademy/ .../whataremuseumsfor.doc)
B nocnegnue ronpl My3eu CHIIBHO U3MEHUIINCh, MHOTHE U3 HUX OepyT Ha ce0s
BCe OOJIBIIYIO COLMATIbHYIO OTBETCTBEHHOCTh M MPETEHAYIOT Ha TEPPHUTOPH-
anmpHOE TOCIOACTBO. COXpaHEHHE MaTepUATHHOTO U HEMATEPHAIBHOTO KYJIb-
TYPHOTO HACNEus SBISCTCA OJHOU U3 TTIABHBIX (PYHKIIUN My3€€B M HE JIOJDKHA
ObITh yTpaueHa. OgHAKO Y COBPEMEHHBIX My3eeB 3ajad ropasno oosbire. OHH
(GOpMHPYIOT pa3IUYHBIC YCIYyTH, OPTaHU3YIOT COIUAIBHYI0 W KYJIbTYPHYIO
JCSITENLHOCTh, a TakXKe TPAHCIUPYIOT 3HAaHHA.// MUHHCTEPCTBO KYJIBTYPHI
Poccuiickoit denepannu. CorpyaauyectBo Poccust — EBpona B o0nactu Kyib-
typel. llentp I[IMK. Myzenm wu Brmacte. 26.11.2013. (http://rus-eu-
culture.ru/news/3490/?returnto=0&n=1)

...the Museum itself is a site or ‘theatre of memory’ . . . it has acquired its own
cargo of memories. Memory is not however, a static, nostalgic condition, but
an active and ongoing dynamic, and museums must respond to its perpetual re-
verberations. Accommodation and responding to memory is a central, but
rarely articulated responsibility of contemporary cultural institutions. (N.
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MacGregor. The Museum of the Mind — Art and Memory in World Cultures.
Preface to the catalogue, London: The British Museum Press. 2003. P.8-9)

d) Co3naBas 1711 KOMBIOHUTH BO3MOXKHOCTH Y4aCTBOBATh B MPUHATHH PEIICHUN U

HAXOs TOYKH CONMPHUKOCHOBEHUS C KIIFOUEBBIMH cOooOIecTBaMu (Hampumep, ¢
YYCHBIMH, dTHUYCCKAUMU OOIMMHAMHY, CYOKYIbTYPHBIMH TPYMIAMH...), My3ei
CTpeMUTCsl K OoJiee TIIyOOKOMY TIOHUMAaHHUIO CBOMX KOJUICKIIUH M CBOCH MHC-
cuu. (Aranosa JI. KynbTypa ydactusi: My3ei Kak IpOCTpaHCTBO JUaiora u co-
tpyaaudectBa. C-IletepOypr, 2015. C.3.)

In museum expositions we keep things that create an image of our ancestors in
their link with modern people’s destinies. Does death have meaning? Human
culture brings meaning to something that means nothing without human exis-
tence. ... Art is also connected to morality and it has many sides, so museums
conserve this morality with many sides. The pieces of art, which are kept in
museums, reflect life, even if their creators lived long, long ago. Art also gives
us special knowledge, different from scientific knowledge. The knowledge of
science deals with artificial models of life, but art gives contradictory knowl-
edge, which is more adequate to real life. And that is another humanistic aspect
of art museums. Culture is always connected to past experience, always means
the unity of moral, intellectual and mental life of a person, society and human-
ity. That’s why, when we talk about modern culture, we must talk about all the
way it went, and museums save and keep its artifacts. The artifacts, which are
gathered in museums, help us to understand the spirit of time. Without it, we
can’t understand these time’s books, people’s actions, even history itself. 4n S.
A.Humanistic and Social Meaning of a Museum// Museums and Ethnocultural
Tourism.III Annual Simposium ICOFOMSIBShanghai, China7—12 November
2010.

Anhttp://network.icom.museum/fileadmin/user upload/minisites/icofom/pdf/sb
ornik_muzei A4 10.pdf

...CETOHS My3€U YK€ MPAKTHUYECKH HE 3aHUMAIOTCA M3YYCHHEM TeX MpeaMe-

TOB, KOTOPBIC COACPIKATCA B (bOHI[aX, a ABJIAIOTCA OCHTpaMU IIPOBCIACHHA HaA-
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g)

h)

yuHbIX (hOpyMOB U KoH(PepeHuuil. OObeKTOM HCCIEAOBaHUS MY3€HHBIX pa-
OOTHHUKOB CTAHOBSITCS HE MY3CHHBIC MPEAMETHI, a TMOPOKIAECMBIC UMU KYJIb-
TYpHBIE CMBICIIBI M TEKCTHI, SBIISIONIMECS COCTABHON YacThlO CaMbIX Pa3HO00-
pa3HbIX HayK. My3eHIuK He TIPOCTO UCCIEIYET MPEAMET, a IBITACTCS BITUCAThH
ero B 0Oojee MUPOKOE KYyJIbTypPHOE MPOCTPAHCTBO, MEPEXOAsS K IIHPOKUM
000011IeHHSIM, XapaKTEPU3YIOLIUM TE€ WJIM UHbIE CTOPOHBI KU3HU YEIOBEKA.
Kaxxnast sKCImo3umus TpaHCIUpyeT ONpe/eieHHbIC KYJIbTypHbIC IICHHOCTH, SB-
JSSCh TPU 3TOM CaMOCTOSATEIBHBIM KYJIbTYPHBIM TEKCTOM, KOTOPBI MOXKHO
UHTEPIPETUpPOBaTh. TakuM 00pa3oM, MOXKHO CKa3aTh, YTO MYy3€W aKTyalu3u-
pyeT sSBICHUS KyIbTypb». benomumnenkas H. Muccus my3es B yCIOBUSX WH-
dbopmaruzaiuu obmectsa// Mup my3zes. Nel (293), saBaps 2012. C.22-25
What is a museum brand?

Indeed, what is a brand anyway?

Short answer: A museum brand—Ilike any brand—is whatever your consumers
have in their minds about you.? Heaton James. Is the museum brand god dead?
http://www.tronviggroup.com/is-the-museum-brand-god-dead/2012
http://russkiymir.ru/en/publications/139752/

«XX BeK ToIapuII 4eJIOBEYCCTBY HOBBIC THUITHI My3€€B, MPUIIIIO OCO3HAHUE TO-
ro, YTO COXPaHATh U DKCIMOHUPOBATH MOKHO U HYXKHO HE TOJIBKO MPEIAMETHI,
HO W XapaKTepHOE ISl HUX OKPYXXEHHUE, pa3judHble (PparMeHThI HCTOPUKO-
KYJIbTYPHOU CPEbl, BUIBI YETOBEUECKON IEATEIBHOCTH.

<...> B u3ngaHusax crnpaBOYHOrO XapakTepa My3ed OOBIYHO TPAKTYIOTCS Kak
HAyYHO-UCCIIEIOBATEILCKHUE U KYJIbTYPHO-TIPOCBETHTEIBHBIC YIPEIKIACHUS, KO-
TOpPBIE B COOTBETCTBUHU CO CBOMMH COITMAIBHBIMU (DYHKIIUSIMU OCYIIECTBISIOT
KOMITJIEKTOBAaHHE, YUET, XpaHEHUE, U3YUCHUE U TTOMYJIIPU3AINIO TaMSITHHUKOB
HUCTOPUH, KYJbTYPHI, a TAK)KE MPUPOTHBIX 00BEKTOB. B MexmyHapo HOM TTpak-
THKE OOBIYHO HCMOJB3YETCA ONpenesieHue, BbhIpaboTaHHOE MexayHapoaHbIM
coBeroM Mmy3eeB (MKOM) u BkiiroueHHoe B ero Ycras B 1974 r. C ydyeTom 11o-
IIPaBOK, BHECCHHBIX B IOCIACAHUN BapuaHT YcTaBa B 1995 r., ata neduHUAImSA

3BYUHUT CJICAYIOIINM 06pa30M: My3eﬁ — 3TO «IIOCTOSAHHOC HCKOMMCPUYCCKOC
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yupexJAeHHUe, HaXOsIeecss Ha CIy>K0e 00IIecTBa U €ro pa3BUTHUSL U OTKPHITOE
IUISL JIFO/IEH, OHO TPUOOPETAET, COXPAHSIET, U3y4aeT, MOMYJISIPU3UPYET U IKCIO-
HUpPYET B 00pa30BaTeNIbHbIX, TPOCBETUTENBHBIX U Pa3BIEKaTEIbHBIX IENIAX Ma-
TepHUabHbIE CBUJIETEIHCTBA YEJIOBEKA M OKPYKAIOUIEH €ro Cpeibi».

...K HOBBIM (D)YHKUHSM My3€s OTHOCUTCS (DYHKILMSI OpraHU3alMh CBOOOJHOIO
BpeMeHu U KomMmyHuKatuBHas». FOpenesa T. FO. Myseesenenue. M., 2003.//

http://www.arhibook.ru/descriptions/20791/muzeevedenie.html

W Exercise 1. Answer the questions:

1. What are the functions of the museums now? Choose from the list:
a. To preserve
b. To reconstruct
c. To entertain
d. To educate
e. To communicate
f. Add everything you consider important.
2. What are the specific functions of art museums?

3. Do you agree that every museum is a sociocultural project?

& lna camocmoamenbHblx ROUCKOG:

3amanue 2. Read the definition of sociocultural project.

«...TI0J] COIMOKYJIBTYPHBIM MTPOSKTUPOBAHUEM ITOHUMAETCS JACSATEILHOCTD, Ha-
NpaBJCHHAS Ha BKJIIOYEHUE KYJBTYyphl B HPABCTBEHHBIW, MHTEIUICKTYAIbHBIH, 3CTe-
THYECKUH TOTEHIMAN JIMYHOCTH. B COIMOKYIBTYPHOM NPOCKTHPOBAHUU CYOBEKT
pa3BUTHsI aKTUBHO Y4acTBYeT B (JOPMHUPOBAHWHU 3aMbICIa, €0 peau3ainuud U ped-
JIEKCUH, YTO CO3/Ia€T YCJIOBUS NJis pa3BUTHSI HEOOXOAUMBIX criocooHocTeit;». (LLly-
myHoBa T. COLMOKYJNBTYPHBIH IHAOT KaK YCJIOBHE aKTyalU3allid pa3BHBAIOIICH
¢ynkuun My3ses urpywmku// Pazsutue nuunoctu Nel / 1999 /C. 111-127. http://rl-
online.ru/articles/rl01_99/508.html)
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«...BBICTAaBKH — 3TO HE MPOCTO HAOOpP IKCIIOHATOB; OHU MOJOOHBI 3cCe, pa3-
BepHYThIM B mipocTtpancTtBey. (FOpenesa T.FO.My3eil B uctopun MUPOBOM KYJIBTYPHI:

reHe3uc u 3Bostonust// Apropedepar aucc....Jok.ucrtop.H. M: 2004 c. 13)

= Exercise 2. Do you agree with the said above? What would you add?

& lna camocmoamenbHblx ROUCKOG:

3ananue 3. One more important notion. Read it. Think over and try to connect
it with the definitions of the notions given earlier.

Place branding (including place marketing and place promotion) is a new um-
brella term encompassing nation branding, region branding and city branding. Place
branding is the process of image communication to a target market. It is invariably
related to the notion that places compete with other places for people, resources, and
business; the global competition of cities is estimated to host 2.7 million small cit-
1es/towns, 3,000 large cities, and 455 metropolises.
(http://staticl.squarespace.com/static/526e5978e4b0b83086al fede/t/53a93660e4b099
7caff1d8d4/1403598432767/ECF+Annual+report+2013_full+versi

on.pdf)
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& TEXTIL

Task IV. Read the text. Try to explain why it is put here.

|

Myshkin is called as museum-town of Russian province for
fully preserving its atmosphere. The location of Myshkin happened to be favorable
thanks to the vicinity of Volga rapids, among which the Myshkin gate stood out for
the complexity of ship navigation.

The town has a very specific, unusual for a town name which has the same
name as popular house animal known for its smartness - mouse. It was called in

honor of mouse because only here the world's Museum of Mouse has a huge collec-



biggest scientific usage brought by mice. The reason the city carries such a name is to
remind people about a huge role a mouse plays in our life as a symbol of prosperity
and life.

When the communists came to power in 1917, they did not need Myshkin as a
cultural center and tried to destroy everything that was constructed before. Most of
the libraries were either demolished or closed. In 1927 the town of Myshkin turned to
the village of Myshkin and lost its status as a town.

After the collapse of the Soviet Union, Myshkin experienced a lot of changes.
In 1991 Myshkin acquired its status as a town again and one of its most famous li-
braries was renovated. The world's sole museum of Mouse was opened. Established
in 1990, it is also uniquely known as the Mouse Museum for its collection of 2,000
mouse-related items from all over the globe. Mice made of various materials using
diverse art techniques form a unique collection. Pieces have been gathered from dif-
ferent countries. In 1996, Myshkin held The International Festival "Mouse-96".

More than 30 other museums were established. All of them are connected with
the so-called “Russian style of life”. One of them honored the renowned the antique
Russian craftsmanship - valenok making.

Many new architectural buildings were built which preserved classical tradi-
tions of wooden architecture.

Each year more than 130,000 people visit the town and its many museums.

(http://en.advisor.travel/poi/Mouse-Museum-7551)

® TEXTIL

Task V. Read some more informa-
tion about Myshkin.

Ha Bouare, nmke Yriuda, B 126 ku- §
JOMETpax K ceBepo-3amany ot Spocnasis,
npuMepHo B 250 KuiIoMeTpax K ceBepy OT

Mocksbl U B 20 KAJIOMETpax OT KEJIE3HO-

IIOpO)KHOI\/'I CTaHIIUH Bonra, CCTh MAJICHb-
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KU TOPOJIOK, YTO CTOMT Ha BBICOKOM JIEBOM Oepery Bomiru, HampoTHUB yCThbsl peKd
IOxotu, psaom ¢ caMbIM CTapbiM MO BO3PACTy COCHOBBIM OOPOM, POCIIMM €I1I€ BO
BpemeHa IlyraueBa. B HEM mIecTh C MOJIOBUHOM ThICSAY kuTenend. Ha kapTe oH cToJib
HEMPUMETEH, YTO MaJIO KTO OOpaTUT BHUMaHUE Ha 3TOT HEOOJIBIIONW KPYKOUEK C 3a-
0aBHBIM Ha3zBaHUEM: MBIIIKKUH. ...KoHeuHO, MBIIIIKUH — TOPOJ, XOTh U MaJ: IECTh C
MOJIOBUHOM Thicsy kuteneil. Ho B Poccun no6pbIx Tpu JiecaTka ropofoB €lle MEHb-
me. A Takux, kak MBIIIKWH, ¢ HaceaeHueM oT 5 10 10 TeicsSd yeloBEK, — BOCEMBb/IC-
CAT.

...B 1778 roxy ropoay noxanoBaH rep6. B BepxHeii yactu rep6a sspocIaBCKuit
MEJIBEJlb, B HMXKHEW — MBIIIKA-CUMBOJI TOPOJIa, cracmas KHsA3s8 MCTUCIaBCKOro OT

ykyca snoButoit 3men. (http://vobbler.narod.ru/pages/trips/kraeved/myshkin.html)

W Exercise 3. Answer the questions:

1. What place is discussed here?

Where is it situated?

How did the name of it appear?

What is the number of population in that place?

What is that place famous for?

AN i

What determines the creative activity of the inhabitants — a history of the set-

tlement, people born there, legends, geographical position, industry developed

there or anything else?

7. How are the ideas of place branding, sociocultural projects realized there? And
are they?

8. What museums in that town can you characterize as museums of new type?

What is their main function? Prove your point of view. If it is necessary, find

additional information.

& TEXT III.
Task VI. Read some texts.
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IOpseBenr — ropoa B UBaHOBCKO# 001acTH, HA BOCTOYHOM OKpanHe L{eHTpanb-
HoM Poccum, Ha kpyToM moBopote Boiiru Ha 1or — mpoBepseT OPUTHHAIBHOCTD U YC-
TOMYMBOCTH CBOMX OOPa30B B 3e€pKajie PEYHBIX CMBICIIOB M CUMBOJUYECKUX 3aKITIO-
yeHuil. [loxanyi, rinaBHbIM CBUIIETENb 3€pKaIbHBIX OUTB U Cpa)X€HUM, Ha HEBUIU-
MBIX TOJISIX KOTOPBIX peliangach cynbba ero oopazoB u mudos, — 310 namoda. ['opsb-
KOBCKO€ BOJIOXPAaHWJIMIIE 3aTOMMIO MOYTH Bech crapbiil [lyuex, cocennuii ¢ FOpb-
€BLIEM TOPOJIOK, HO HE ciioMuyio odepexHyto Boito FOpreBua IloBonbckoro: Gmaro-
napsi OBICTPOMY CTPOUTENBCTBY N1aMObI, OH OTCTOSJI MPAKTUYECKH BCIO CBOIO IICH-
TPaJIbHYIO YacTh (CEeBEepHasl U I0XKHAsl OKpauHbl ObUTH BCE ke 3aToruieHsl). U mamba
3Ta, COEIMHAIONIAs pa3beAMHEHUS rOpoaa U PeKr (MM — BOJDKCKOTO KpyToro oepera
U pa3iuBIIeiics, moyoOe3yMeBIleil cBoeit 0onpHOM phiOoit Bonru), mroboro I'enus
Mecta (FOpbeBa) M HECyIIECTBYIOIIETO, HO KpaiiHe HEOOXOJAMMOTO MECTa PEeKHu
(Bonru), cranma kpaeyroiabHbIM, KiIro4eBbIM oOpazoM FOpweBna. ['enuii oOoramaer
oOpa3HbIil MOTEHIMAN ropoja. Y aauHblii 00pa3 ropoja y ['enus Mmoxer chopmupo-
BaThb «CTUIb» ['eHusA; ogHako U ['eHul Ha CBOM J1aJl CTUJIM3YET BOCIPUATHUS TOPOAA.
VYmpoias, MOKHO cKa3ath: «puiocodcekast rpycth» GuiabMoB TapKoOBCKOTO — HE CO-
BceM u3 lOpweBua, HO nocne puibMoB TapKOBCKOro ee BUIAT B TOpoje, IS Ha
IOpreBer.

HecMoTtpst Ha dopmanbHOE OTCYTCTBUE B «3epKalie» HOPHhEBEIKHUX Mei3axeH,
corpynnuna IOpeeBenkoro kpaeBegueckoro myses H.A. IIIBemoBa yBepsier, 4TO
¢unsm npo FOpwesen. Ha Bompoc, rae xe B «3epkane» KOpreBell, oHa mepednciiser
IPOCThIE OBITOBBIC IETANU: KPBIHKU C MOJIOKOM U T.JI.. «DTO K€ Hallle, IOPhEBEIIKOE.
OH 3nmecwh 310 Buuem». [loxanyi, AEHUCTBUTENIBHO MMEHHO TaK, B BUJE OBITOBBIX
«KapTUHOK» W3 JETCTBA, U BBIMJSAUT B JIAaHHOM CcClly4ae Tropoi-riazamu-I'eHuss —
«¥OpbeBenr TapkoBckoro». (Hanmexna 3amstuna, JImutpuit 3amsatuH. ['opon kax

«auts» ['ennst mecta//http://identity.ucoz.ru/Statyi/zamyatinu-2-1.doc28.09.2013)

III. 1. The population of Yurevets is now approximately 11,000s. Nonetheless,

a slight upward trend has recently occurred.
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Most Volga cruise ships pass by the town, but there is an increase in local tour-
ism, aided by the Tarkovsky museum and a picturesque river location.
(http://rbth.co.uk/travel/2013/05/24/yurevets _ancient guardian of moscows_east 26
185.html)

III. 2. «BricTtaBka «M B jerkoMm o0Giake ObLI BHUIEH TOpOJ AAIBHUN» — 3TO
IPOEKT KOHLENTYAJIbHBIA, a CIIEIOBATEIBHO, JOMYCKAIOIMIMI BBOJ B BBICTABOYHOE
IPOCTPAHCTBO HETPAAMIIMOHHBIX apT — OOBEKTOB, MOAYEPKUBAIOLIUX OCHOBHYIO
UJCI0 KOHUEIIIHNH.

B namem ciryyae B KauecTBE TaKMX OOBEKTOB ObUIN MPEACTaBIEHBI 3 3KCIIOHA-
Ta.

['maBHBI CUMBOIMYECKUN OOBEKT — KOHCTPYKIUS C YBEIUUYUTEIbHON JIMH30M.
OHa coCcTOUT M3 JIMH3bl HA MOJACTaBKE W TymO€, 3a KOTOPOM CTOUT JAEKOPATHBHBIM
KUBOMUCHBIN MONIbOEpT ¢ (oTorpadueld CTapuHHOTO, HE CYIIECTBYIOIIETO ceilvac
yrojka FOpeeBua. B 3TOl KOHCTpYKIMHM CKOHLIEHTPUPOBAHA OCHOBHAS KYJIBTYPOJIO-
ruueckas uaes mpoekra — npeacrasieHus FOpbeBua kak cepudyeckd 3aMKHYTOTO
IIPOCTPAHCTBA, YEPE3 OTACIBHBIN JIEMEHT KOTOPOTO OTPAXKAETCSI, KIIPOTIIAIBIBACTCS
BECh 00pa3 TaHHOIO MecTa. <... >

B xayecTBe Ipyrux HETPaIUIIMOHHBIX 00OBEKTOB, MPUIAIOIINUX CIIEHU(PUIHOCTH
BBICTABOYHOMY IIPOEKTY KaK MPOEKTY KOHILENTYAJIbHOMY, SIBJISIFOTCS CETKH C H30-
OpaXeHUsIMH TOpOJIa, PACHOJIOKEHHbIE B OKOHHBIX IPOCTPAHCTBAX. DTU 3JIEMEHTHI
OTBEYAIOT uJee «XpoHoca» FHOpbeBUa, U B MOJHOW MEPE COOTBETCTBYIOT HA3BaHUIO
BbICTaBKU «M B jierkoM o6Jiake ObUT BUJICH TOPOJ JalbHUWY...< > U TpeTbuM apT-
O00BEKTOM, MOJAJAEPKUBAIOIIUM KOHIENTYAIbHYIO HICI0 HAILLEro MPOEKTa, SIBISIETCS
BUJICOMHCTAIISALMSA, COCTaBiIeHHas U3 ¢GuiabMoB A. A. TapKOBCKOro ¢ BUJAaMU IPO-
BUHLMAJIBHBIX Nen3axeil. HaMu ObTM MCIONIb30BaHbl KaJIphl U3 TaKUX (PUIBMOB pe-
xuccepa, kak «Crankep», «Anapei Pyones», «IBaHoBo aeTcTBOY, «3€pKajnoy, Tak-
xe My3blka J. AptembeBa.». (Ilemposa A.C., Munogsoposa M.A.«1 B nerkom obmna-

K€ OB BUJICH TOPOJ JAIBHUMA...»: OMBIT KyJIbTYPOJIOTHUECKOTO MMPOCKTUPOBAHMS HA
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0a3e UCTOPUKO-XYJI0KECTBEHHOTO My3es T. FOpbeBel//BecTHuk rymanutapHoro Qa-

kynaprera UT'XTY. Brimyck 3. 2008 r. www.isuct.ru/e-publ/vgt/2008/03/330)

III. 3. Andrei Arsenyevich Tarkovsky (4 April 1932 — 29 December 1986)
was a Soviet and Russian film-maker, writer, film editor, film theorist, theatre and
opera director. Tarkovsky spent his childhood in Yuryevets. He was described by
childhood friends as active and popular, having many friends and being typically in
the center of action. In 1937, his father left the family, subsequently volunteering for
the army in 1941. Tarkovsky stayed with his mother, moving with her and his sister
Marina to Moscow, where she worked as a proofreader at a printing press. In 1939,
Tarkovsky enrolled at the Moscow School Ne 554. During the war, the three evacu-
ated to Yuryevets, living with his maternal grandmother. In 1943, the family returned
to Moscow.<...> Many themes of his childhood — the evacuation, his mother and her
two children, the withdrawn father, the time in the hospital — feature prominently in
his film Mirror.

Tarkovsky's films include Ivan's Childhood, Andrei Rublev, Solaris, Mirror,
and Stalker. He directed the first five of his seven feature films in the Soviet Union;
his last two films, Nostalghia and The Sacrifice, were produced in Italy and Sweden,
respectively. <...> His contribution was so influential that works done in a similar
way are described as Tarkovskian. He is widely regarded as one of the greatest film-
makers of all time.

Ingmar Bergman said of Tarkovsky: "Tarkovsky for me is the greatest (direc-
tor), the one who invented a new language, true to the nature of film, as it captures
life as a reflection, life as a dream”.

Tarkovsky has been described often as a poet of nature for his ability to capture
the beauty and sometimes the horror to be found in the landscape and often employed
the natural elements as visual metaphors. But if there is a single recognizable meta-
phor that runs through every one of his films it is water: Rivers, lakes, oceans, pud-
dles, dripping water, rain—especially rain—in sudden torrents that seem to catch the

characters by surprise. No filmmaker has been able to capture the movement—or the
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stillness—of water like Tarkovsky, and certainly none has used it so artistically
throughout his career. (http://biography.yourdictionary.com/andrei-arsenyevich-
tarkovsky)

I11. 4. My3elinbiii neaTp Aaapes TapkoBckoro:

My3selinbiii ieHTp AHnpes TapkoBckoro oTkpeiT B FOpbeBue 28 Hos0ps 1996
rona. HuIMaTuBa OTKPBITUS My3€s MPUHAMICKUAT KpacBeaaMm, aAMUHUCTPALIUH TO-
poJia, KOMUTETY IO KYJbType U UCKyccTBY MIBaHOBCKOM 00J1acTH, a TakXe OOILIECTBY
A. Tapxosckoro u O6wsenuaenuto mysees MI'ONUPM.

AHpnpeii ApcenbeBUY TapKOBCKHUI SIBJIETCS PU3HAHHBIM MacT€pOM KHHO, Ta-
JAHTJIUBBIM PYCCKHM pexuccepoM. Ero QpuiabMbl SBISIOTCS HEOTHEMIIEMON YaCThIO
KYJIBTYpbl COBPEMEHHOCTHU. VICTOKM €ro reHHaJbHOr0 TBOPUECTBA — U3 HEOOJBIIOrO
ropojika Ha Bonre — FOpbeBua, ero Anapeit ApceHbeBUY CUUTANl CBOEH POJAMHOM.

Jlom, rae HaXOIWUTCS MYy3€WHBIN LEHTP, NOCTpOoeH B Hadane 20 Beka. B coBer-
CKH€ BpEMEHA U BIUIOTH JI0 OTKPBITUS My3esl 3TO ObLIO KOMMYHAJIbHOE XHibe. Tap-
KOBCKMH poauiica B cene 3aBpaxkbe KOpbreBeukoro paitona 4 anpens 1932 roga. Bo
BpeMs 3BaKyauuu — B nepuojl ¢ 1941 o 1943 roner — ux cembs xuna B FOpbeBie y
0a0yuiku. MiMeHHO B 3TOM ropojke AHIpeil mouien B MIKOJIY U MOJIY4Yrsl HadyaabHOe
oOpazoBanue. B 1943 rony cembs BepHysachk B MOCKBY.

B 2007 rony x 75-neturo pexxuccepa ObliIa BBIMOJHEHA PEIKCIIOZUIINS MYy3esl.
Bo nBope my3est HAXOAATCS 1BE apXUTEKTYPHbIE KOMITO3UIIMK: CTEHA Pa3pyLIEHHOTO
Xpama, OJHIEeTBOpsIoIas 00pa3 xpaMoB B ¢puiabmMax Auapes TapkoBCKOro, a Takxe
CUMBOJIU3UPYET NaMATh O BCEX Xpamax, yTpauyeHHbIX B 20 CTONETUU; «KOJOAEL», KO-
TOPBI CUMBOJIM3UPYET CAKPaJIbHOE OTHOIICHHE B (PUIIbMaX BEJIMKOTO pexuccepa.

Mys3eliHas skcno3unus — 310 derbipe 3ana: «Mcropus cempn», «Mup Xy1ox-
HuKa», «KommyHanbHas kBaptupa. 1941-1943 romoB», «Yrojnok AHHyWIKW» U
«KommyHanbHas kyxHs». Hambonpmmii uHTEpeC g TOCTEd My3esl IpencTaBIIAeT
skcno3unus «KoMmyHanbHass KBapTHpa», KOTOpas MPEACTaBISET COOOM PEKOHCT-
PYKLHIO IO BOCIIOMHHAHUSAM CeCTphl pexuccepa — M.A. TapkoBCKON KOMMYHaJIbHON
KBapTUPBI, TJIe HEKOTOPOE BpeMsl Kl Oyaymuii reHui. 3an « Mup XyI0)KHHKa» pac-

KpBIBACT TBOPYCCTBO MACTCPA KMHO U PACCKA3BIBACT O BOCBMHU CT'O (1)I/IJII>MaX, B TOM
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YHUCJIe€ M1 KOPOTKOMETPAKHON TUIIIOMHOW pabote, co3maHHou B 1961 romy mop Ha-
3BaHneM «KaTok n ckpunkay.

CBoii niepBbIil TOJTHOMETPaKHBIN GuiabM TapkoBckmii co3nan B 1962 romy. 31o
o010 «MBaHOBO neTcTBO» MO pacckazy B. boromoioa. 3a 3TOT GuiIbM pexuccep
nosyunsi 6onee 10 mpemMuii Ha MEXITYHApOJHBIX KMHOPECTUBAISAX, B TOM YHUCIE H
npu3 «3onoToii seB Caroro Mapkay. Cnemyromias Ooinbinas padota — «AHIpei
PyGaeB». Ota nenrta o BenukoM xkuBomnuciie Pycu 15 Beka. 3a ee co3panue, HeCMOTpPs
Ha CIIOKHYIO Cyap0y ¢uinbma, AHapeil TapkoBCKuil mMoTydns OoJbilie BCEro Harpaj,
B 1978 roay KapTuHY BKIIOYMIW B COTHIO Jy4YlIUX (PUIBMOB B MHUPOBOUM HMCTOPHUH
KHHO.

TapkoBckuii B CBOEM TBOpUECTBE oOparayics Takxke K kaHpy ¢antactuku. Mm
ObLTM co3nanbl Takue ¢uiabMbl Kak «Crankepy» nmo noectu Crpyraukux u «Couns-
puc» no pomany C. Jlema. O0pamienue k (paHTacTUKE I KHHOPEKUCCepa CTalno HO-
BOM BO3MOYKHOCTBIO JIJIsl MOHUMAaHUS COIMATIBHBIX U HPABCTBEHHBIX MPOOJIEMBI YeIO-
BEYECTBA.

B 1973 rony Aunapeii npuexan B FOpreBelr, 4ToObI BBIOpaTh MECTO ISl HATYP-
HBIX CheMOK «3epkana». Ho, He 3acTaB ropojia cBOEro Je€TCTBa, eIyl CHUMATh Kap-
THUHY 1107 MOCKBO.

<...>Exerogno Ha FOpbeBenkoil 3emiue oTMevaroTcst 1HU A. TapkoBCKOTO, a ¢
2007 roga Kaxabli TOJ 3/1eCh MPOXOAUT KuHOGecTuBainb uM. A. TapkoBCKOro mMex-

nyHapoaHoro macmtaba «3epkanoy. (http://www.culture.ru/institutes/10238)

W Exercise 4. Answer the questions:

1. What personality unites these texts?
Why is Tarkovsky discussed here?

What is his creative heritage?

el S

Does the town Yuryevets remember him?

& lna camocmoamenbHblx ROUCKOG:
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3ananue 4. Find information about the places in Ivanovo region connected
with Tarkovsky. What is done to commemorate his name? Is it possible to speak in

this case about sociocultural projects? Prove your point of view.
W Exercise 5. Let’s sum up the information obtained. Answer the questions.

Discuss questions and answers with your group mates or colleagues.

1. What comes to mind when you hear the word ‘museum’?

2. Are all museums important?

3. What types of a museum do you consider to be most important, most useful,
most necessary, most interesting? Prove your point of view.

4. What is the first museum you can remember going to?

5. Are all museums good for children?

6. Do you prefer going to museums alone or with others? Why?

7. Do you think museums should be free to enter?

8. What kinds of museums are there in your town, city?

9. What exhibitions would you like to see at the moment?

10.Would you like to work in a museum? If yes, what kind of a museum would
you like to work at?

11.Would you become really intelligent if you spent a year wandering through
museums?

12.What’s the strangest museum you’ve heard of?

13.Do you prefer museums with interactive exhibits or those you just look at?

14.What are the functions of the museum now?

15.What role do museums play in the life of a society? What do you consider the
most important of them?

16.1s it possible to speak about museums as about sociocultural projects?

17.Is every museum a sociocultural project?

18.1f you had lots of money to start your own museum, what would you exhibit in

it and how would you call it?
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SUPPLEMENT I

VOCABULARY

A
access — JOCTYII; UMETh JOCTYIl
amateur artist — roourenn
animal painter — anumanucr
apprentice — y4eHUK
arrangement — KOMIIO3ULIUS, PACIIO-
JIOKEHUE
artifacts; — apredakTbl
artist — Xy10)KHHK
authentic — Mo IMHHBIN, AyTEHTUY-
HBIU
available; — noctynHbIit
avant-garde — ABaHrap/

B
background — 3agHui A"
battle piece painting — 6aTayiibHas Xu-
BOIIUCH
be famous for — ObITH H3BECTHBIM
be followed by — npenmecrsoBars ve-
My-J1100
be free of charge — GbITH 0CBOOOXK-
JIEHHBIM OT TUIaThI
be gutted by — ObITh YHUYTOKEHHBIM
yeM-JI100, KEM-JIH00
be noted for — ObITH U3BECTHBHIM
brush — xuctp
bust — OrocT

C
cabinets of curiosities — KyHCTKamepsl
canvas — II0JIOTHO
cartoon — Kapukarypa
celebrated — npocnaBieHHbBIN
classic — xnaccuueckuit
classicism — Knaccumusm
collection of miniature — KoJuIeKIUA
MUHHUATIOP
colour sense — 4yBCTBO I[BETa
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colouring — konopuTt

comprise — COCTaBJISTh

connoisseur — 3HaTOK

conspicuous — Opocaromuiics B riaza
constitute — cocTaBisAThH

contain — COCTaBJIATh

contemporary artists — COBpeMEHHbIE
XY JI0KHUKHU

contrast — KOHTpacT

conventional — TpaAMIIMOHHBII
convey — repeaBaTh (4yBCTBO)

core collection — ocHOBHAs KOJUIEKIIUI
create — co3/1aBaTh, TROPUTH

crypt room — ckien

D
damage — noBpexacHue
depict — n300paxatp
dilettante — quneranT
display — nokas
distinct — siIcHO pa3TUYUMBII
donate — 1apuTh 6€3B03ME3THO
draw — pucoBaTthb, 4epTUTH
drawing — pucyHoK

E
easel — MoBOEpT
effect — spdexr
engrave — rpaBUpOBaTh
engraver — rpasep
engraving — rpasmopa
enlarge — yBenuuuTh 4TO-TO
erect — BO3BOJIUThH YTO-TMOO
etching — odopt
execute — UCIIOJIHATD, BBITIOTHATh
exhibit — BbICTaBIATH, JEMOHCTPUPO-
BaTh;
exhibitions — BicTaBKa



eextension of — paciupenue yero-
1160

F
facade — dacan
folk art — HaponHOE HCKYCCTBO
form a conception of — popmupoBats
KOHLEIMLHUIO Yero-a1u0o
frame — pamka, pama
fresco — dpecka

G
gem of the collection — xxeMuyxunHa
KOJUIEKIINT
genre — KaHp
genre painting — xaHpoBasi >KUBOIIUCH
genuine — Mo JIMHHBIN
graphic art — rpaduyeckoe UCKyCCTBO
great artistic value — Oonbias xyno-
KECTBEHHAsl LEHHOCTh

H
heirs — HacnenHUKH
heritage — Hacneque; HaCIEACTBO
house; to house — pa3memars
hue — 11BeT, OTTEHOK

I
icon painting; — UKOHOIKCH
image — oOpa3
impressionism — Imnpeccuonusm
in charge of — oTBeuars 3a 4TO-TO
include — BxitOUaTH UTO-TMOO
indulge in — yBnekarbcs ueM-1u60
insist on — HacTauBaTh HA YeM-THUOO
interchange — B3auMOBBITOHBIN 00-
MEH
interior design — BHyTpeHHee yOpaH-
CTBO; IW3aliH UHTEPbEPOB
involve violence — ucnonp30BaTh Ha-
cuime
ivories — mpeaMeThl U3 CIIOHOBOM KOC-
TH
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landscape — HaTropMOpT

landscapist — neiizaxuct

little by little; — mocTeneHHo, MOHEM-
HOTY

luxury — pockouib

M
marvelous — 4y iecHbIi
master — Xy 10)KHUK
merchant — kynen
middle ground — cpennuit nan
modernistic — MOJIEpHUCTCKUI
mosaic — Mo3auka
mould — ernuTh, oTnUBaTh (hopMmy)
mural painting — HacTeHHas KUBO-
UCh
mutually advantageous

N
natural — ecTeCTBEHHBII, HATYypaAIb-
HBIN
nude — 0OHa>KEHHBII
numismatics — HyMHU3MaTHKa

P
painter — Xy 10KHUK
palette — manutpa
panel — nanHO
patron of arts — merieHar
permanent — MOCTOSHHBIN
perspective — repcreKkTuBa
picture — KkapTuHa
porcelain — papdop
portrait painting — mopTpeTHas Xu-
BOIIUCH
portraiture — nopTpeTHasi ’KUBOIINCH
portray — pucoBaThb HOPTPET
pottery — kepaMuka
precious textiles — 1ieHHbBIC TKaHU
predecessors — IpeAIIECTBEHHUKN
print — sctamn
prominent — BbIIAIOIIMICS
pPursue — nckars, npecie10BaTh
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range of interest; — 1rana3oH uHTepe-
COB

rank among — 3aHUMaTh MECTO CpeaU
yero-anbo, Koro-jamoo

realism — peaniuzm

realistic — peanucTrnueckui
renaissance — PeHHecaHc

renowned — 3HaMEHUTHIN

represent — IpeaCTaBIISATh
restoration, to restore — pecrtaBpanus;
pecTaBpUpOBaThH

revelation — oTkpoBeHHE
romanticism — Pomantuszm

S
school — IIIkoita
sculptor (sculptress) — CkyabnTop
sculpture — ckyibnTypa
seascape — MOPCKOM Ten3ax
seascape painter — nem3axucT
(self)portrait — aBTonoprper
shade — TeHp, OTTEHOK
shape — ouepranue
silhouette — criysT
sitter — HaTypIIUK
sketch — Habpocok, acku3
source of acquisitions — nCTOUHUK
pUOOpETCHUS
spring into action — HauUHATh JEUCT-
BUSI
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statue — crarysd

still life — natropmopT
stroke — ma3ok
studio — ctyus

style — cTiiib

subject — Tema

subtle — yroHueHHBII

T
tapestry — ro6esnen
temporary — Bp€MECHHbIN
tone — TOH
treasures — COKpOBHILIA
treat — TpakTOBaTH
trend (tendency) — HanpaBJICHUE
trivial — u30uTHII

U
unveil — cryckaTh MOKpPBIBAJIO, TOPKE-
CTBEHHO OTKPBIBATh NAMATHHUK

v
vague — pacIUIbIBYaThIN, TYCKJIbIN
valuable — nennnIi

view — BUJ

vivid — )xuBon

\%%
weapons — opyaus
will — BoJis, 3aBemanue



®PA3bI, IOJIE3HBIE /151 OIIMCAHUA BUJ10OB HCKYCCTBA

abstract art — aGcTpakIMOHU3M
antique art — aHTUYHOE UCKYCCTBO
applied art— npukiagHOE UCKYCCTBO
Art Nouveau — ¢paHil. CTUIb MOJIEPH
(XyIOXKECTBEHHBIN U apXUTEKTYPHBIN
ctuib KoHia XIX — nauana XX BB.)
art school — xynoxxecTBeHHOE yurIIH-
e

artist — XyZJ0’)KHUK (apTUCT — actor)
classical art — kitaccuueckoe UCKyccT-
BO

decorative art — rekopaTUBHOE UCKYC-
CTBO

Fine Arts — n300pa3utenbHbIe UCKYC-
CTBa

folk art — HapoaHOE HCKYCCTBO

graphic art — rpaduyeckoe UCKyCCTBO,
rpaduka

modern art — COBpeMEHHOE HCKYCCTBO
Naive Art, HauBHOE UCKYCCTBO (Ha-
npumep, Huko [lupocmann).

Outsider Art (¢p. art brut), noapazy-
MEBAET MPOU3BEICHNUS, CO3JaHHbIE
CTPaHHBIMU JIIOJIbMHU, YaCTO CyMa-
CHIEAIINMHU, 3aKIIOUYCHHBIMH, ayTH-
CTaMu.

pictorial art — >xuBonuce

plastic arts — miacTuuecKoe UCKYCCTBO
practice an art — 3aHUMAaTbCSI UCKYC-
CTBOM

primitive art — npUMUTUBU3M

®PA3bI, NIOJIE3HBIE IS OIIMCAHUSA ITIOPTPETA

appearances can be deceptive —
BHEIIIHOCTh MOKET ObITh 0OMaHYMBA
be of medium height — cpennero
pocta

bear oneself well — xopomo
nepKaThCs

closely resemble — oueHb moxox
eye-candy — panyer rias

fat — Tyunas

graceful — n3dmnas, rpauno3Has
have aged quite well — xopomo
COXPaHUTHCS (O BHEITHOCTH)

ill favoured — yponnusbiit

knocker — 0ueHb KpacUBBIN YEJIOBEK
lathy — nosroBsizas

lean — xynomiaBas (ynorpeossercs
OOBIYHO O OTHOIICHUIO K MY>KUUHAM )
looker — xpacoTka, HeoObBIYaHHO
IpUBJIEKATENbHAS JEBYIIKA

neat — u3siHas1, CTPOMHAA
(yrmoTpeOsieTcsi OOBIYHO 1O
OTHOILICHUIO K KCHIIMHAM )
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paunchy — ¢ Opromkom

plump — nonHas

slender — Tonkas, cTpoinHas

slight — xpynkas

slim — ToHKkas, cTpoliHas
(ymotpebsieTcss 0OBIYHO 10
OTHOILICHUIO K KCHIIMHAM)

stout — Ty4Has

the face is the index of the mind —
JULO — 3€PKAII0 TyIIH

to be dressed spick and span — ObITh
OJIETBIM C UTOJIOYKHU

to go by appearance/to judge by
appearance — CyJIUTb 10 BHEITHOCTH
to look a mess, to look scruffy —
BBITJISIIETh HEPSIIUIMBO

to put/ gain on weight — mpu6aBuTh B
BECE

well-fed — ynuranustunner —
NOTpsICarolasi KpacaBuila

well-made — xopomo CiI0XKeHHbIN



JOHOJIHUTEJBbHAS JIEKCUKA 110 TEMAM
«MY3EN. KAPTUHHHBIE I'AJIEPEU. BBICTABKHN»

a picture gallery — kapTuHHas ranepes
a picture show — BeiCTaBKa KapTUH
art exhibit — xynoxecrBeHHas1 BbI-
CTaBKa

art exhibition — XyoxecTBeHHas BbI-
CTaBKa

art gallery — Xy10>)KECTBEHHas rajepes
at the exhibition — Ha BbICTaBKE
display — BeicTaBKa; BBICTABISTH, I10O-
Ka3bIBaTh

exhibit — >xcronar; BeICTaB-
JSITh,3KCIIOHUPOBATH

exhibition about — BricTaBka, 1MocBs-
HICHHAS. . .

exhibition hall — BeicTaBOUHBIH 321
exposition — skcno3unus

loan exhibition — BeiCTaBKa KapTHH,
BPEMEHHO IIPEIOCTABICHHBIX BIIAJEIb-
aMU JJI SKCIO3UIUU (My3€eM WU
OT/ICJIbHBIM JIULIOM)

one-man exhibition — nepconanpHas
BBICTaBKa

opening day — BepHUCaXK

permanent exhibition — mocrosiHHas
BBICTaBKa

pictures hung on the line — xapTuHsl,
BBICTaBJIEHHBIE TAK, YTO LIEHTP KapTH-
HbI HAXOJIUTCS HAa YPOBHE IJ1a3 3pUTe-
Js1;

private exhibition — yactHas BbICTaB-
Ka

show — BeIcTaBKa

special exhibition — crierinanbHas BbI-
CTaBKa

to display — BbICTaBISITh

to go to an exhibition — noiiTu Ha BBI-
CTaBKY

travelling exhibition — nepenBuxHas
BBICTaBKa

varnishing-day — 1eHb HaKaHyHE BBI-
CTaBKH (KOTJa XyAO0KHUKH MOTYT MOJ-
IPaBUTh CBOU KapTUHBI, MOKPHITh UX
JIaKOM); BEPHHUCAX

JOHOJIHUTEJBbHAS JIEKCUKA 110 TEME «KUBOIIUCb»

anecdotal painting — pa3HOBUAHOCTh
YKaHPOBOM >KUBOIIUCHU

battle painting — 6aranpHas KUBOKCH
dip painting —oxpamvBaHue OKyHaHH-
eM

genre painting — >xaHpoBasi )KUBOITHCH
historical painting — ucropuueckas
YKUBOITHCh

in the open air — Ha OTKpBITOM BO31Y-
xe (Ha MIeH’pe)

landscape painting — neiizaxHast >xu-
BOIIHCH

monumental painting — MOHyMeH-
TaJbHas KUBOIIUCH

mural painting — cTeHHas1 )KUBOIKCH
mural painting — ppeckoBas KuBo-
UCh

plain-air — technique — nnenspHas
KUBOIHUCH

portraiture — nopTpeTHast )KUBOIINCH;
coOup. MOPTPETHI

water-color painting — akBapenabHas
KUBOIIUCH

ITOJIE3HBIE ITPUJIAT'ATEJIBHBIE

astonishing — y1uBuTeIbHBIN, U3YMHU-
TEJIbHBIN

brilliant — OyecTsmuii, BELIAIOIMUNCS



crude — cpIpoii, HEOTPaOOTAHHBIN,
YEPHOBOU, MPEABAPUTEIIbHBIN

great — 3aMe4aTebHbIN, BEJIUKOJIET-
HBIN

outstanding — BeIgarOIIMIACS
overrated — repeoLcHEHHBIN, NIEpe-
XBaJICHHBIN

pathetic — xankuii, yOOruii, HU4TOX-
HBIN

poor — >KaJKuii, HHYTOKHBINA, HU3KOTO
Ka4yecTBa

remarkable — 3ameuarenbHbIl, yau-
BUTEJILHBIN, BBIJAIOLIHUMCS
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revolting — oTBpaTUTEIbHBIN
second-rate — BTOpOCOPTHBIM, TOCPEI-
CTBCHHBIN

sketchy — scku3nblii (HenopaboTaH-
HBII, HOCAIIIMN HE3aKOHYEHHBIN XapakK-
Tep)

superb — BeMKONEHbBINA, TPAHIHO3-
HBI, pOCKOIIHBIN, TPEBOCXOIHBIN
unremarkable — HeBbITaIOIIMIACS,
0OBIKHOBEHHBIN, HUUEM HE NMpUMeya-
TEJIbHBIN



[umkuaa CBernana ['puropseBHa

KAK 'OBOPUTb MO-AHI'JIMACKU Ob UCKYCCTBE:
MY3EHNU, BBICTABKHA
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